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TERMS oF SUBSCRIPTION For MESSRS, SOTHEBY'S 
CATALOGUES, FOR ONE SKASON, 








PLAIN CATALOGUES. 


(To include postage). 


Eas"! 
Antiquities (Primitive, Egyptian, Greek, etc.) Beet firs 
Autograph Letters OZ au 
Books and Manuscripts OS Sama 
Coins and Medals 0.) none 
Engravings, Rtehitibe: Drawings and Pictures Of 427s 
Japanese Colour Prints and Works of Art OS ibaee 
Persian Drawings and Works of Art . 0°? Tag 
Works of Art (including Armour, China, Furniture, Glass, 
Jewellery, Miniatures, Silver, Textiles. etc.) Ou: bomen 
Pom ree Sh 


ILLUSTRATED CATALOGUES. 
(70 include postage, and also plain copies where no Illustrated Catalogues 
are issued). 


£ aaa 
Antiquities (Primitive, Egyptian, Greek, etc.) 0) :o Dee 
Autograph Letters Weer Peal 
Books and Manuscripts pee Naat Gee 
Coins and Medals Ov Oca 
Engravings, Etchings, Drawings and Pictures OE fs6 
Japanese Golout Prints and Works of Art sce le Orca rad) 
Persian Drawings and Works of Art . Wa 072.76 
Works of Art Gnelading Armour, China, Furniture, Glass, 
Jewellery, Miniatures, Silver, Textiles, etc.) ee RTOS 0 
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CATALOGU E 


JAPANESE COLOUR. PRINTS. 
SURIMONO, ILLUSTRATED BOOKS 


AND 


KAKEMONO, 


THE SECOND PORTION OF THE COLLECTION 


FORMED BY THE LATE 


J. THACHER CLARKE. ae 


of Gayton Corner, Harrow, 
AND OTHER PROPERTIES. 


FIRST DAY’S SALE. 


PRINTS sy HoKusal AND HIS PUupiLs, TOYOHARU, TOYOHIRO, ‘}OYOKUNI AND 
HIS Pupits, KIYOMINE, SHUNSEN, YEIZAN, YEISEN, ARTISTS OF THE OSAKA 
SCHOOL, AND HrrosHIcE. 


SECOND DAY’S SALE. 


PRINTS By HIROSHIGE, continued ; ''RIPTYCHS BY HIROSHIGE AND KUNISADA 
in conjunction; AND MANY OF THE LATER ARTISTS; SURIMONO, KAKEMONO, 
AND BOOKS ON JAPANESE ART. 


THIRD DAY’S SALE. 
JAPANESE ILLUSTRATED BOOKS, 
also Other Properties, 
A FINE HARUNOBU, AND A FINE UTAMARO TRIPTYCH, 
Poe N ES By CO LO; Reg Pane S$, 
The Property of A. H. GADSDEN, Esq., of Newquay, Cornwall, 


REPRESENTING MANY OF THE BEST ARTISTS, AND GENERALLY IN FINE 
CONDITION ; AND BooKS ON JAPANESE ART; ETC. 








WHICH WILL BE SOLD BY AUCTION, 


BY MESSRS. 
SOTHEBY, WILKINSON & HODGE. 
(Str MontaGuE Bartow, K.B.E. JLLD., M.P. G. D. Hopson, M.A. & Mason F. W. Warrz, O.B.E., M.C.) 


Auctioneers of Literary Property & Works illustrative of the Fine Arts, 
AT THEIR LARGE GALLERIES, 34 & 35, NEW BOND STREET, W.(1), 
On THURSDAY, 15th of DECEMBER, 1921, and following Day, 
AND MONDAY, the 19th of DECEMBER, 


AT ONE O'CLOCK PRECISELY. 


MAY BE VIEWED TWO DAYS PRIOR. CATALOGUES MAY BE HAD. 





Dryden Press: J. Davy & Sons, 8-9, Frith-street, Soho-square, W, 1. 


CONDITIONS OF SALE. 


J. The highest. bidder to be the buyer; and if any dispute arise between 
bidders, the lot so disputed shall be immediately put up again, 
provided the auctioneer cannot decide the said dispute. 

II. No person to advance less than 1s.; above five pounds 2s. 6d., and so 
on in proportion. 

III. In the case of lots upon which there is a reserve, the auctioneer shall 
have the right to. bid on behalf of the seller. 

IV. The purchasers to give in their names and places of abode, and to pay 
down 10s. in the pound, if required, in part payment of the 
purchase-money ; in default of which the lot or lots purchased 
will be immediately put up again and re-sold. 

V. Every lot will be sold with all faults and errors of description, and 
will on no account be returnable. 

VI. The lots to be taken away, at the buyer’s expense, immediately after 
the conclusion of the sale; in default of which Messrs. SOTHEBY, 
WiLkINSoN & HopceE will not hold themselves responsible if lost, 
stolen, damaged, or otherwise destroyed, but they will be left 
at the sole risk of the purchaser. If, at the expiration of Two 
Days after the conclusion of the sale, the lots are not cleared or 
paid for, they will then be catalogued for immediate sale, and the 
expense, the same as if re-sold, will be added to the amount at 
which they were bought. Messrs. SOTHEBY, WILKINSON & HODGE 
will have the option of re-selling the lots uncleared, either by 
public or private sale, without any notice being given to the 
defaulter. 

VII. Upon failure of complying with the above conditions, the money 
required and deposited in part of payment shall be forfeited ; 
and uf any loss is sustained in the re-selling of such lots as are not 
cleared or paid for, all charges on such re-sale shall be made good by 
the defaulters at this sale. 





Gentlemen who cannot attend this Sale may have their Commissions 
farthfully executed by their humble Servants, 
~SOTHEBY, WILKINSON & HODGE, 
34 4 35, New Bond Street, London, W. (1) 
Telegraphic Address : Telephone : (2 lines) 
** Abinitio, Phone, London.” Mayfair 1784, 1785. 


In sending Commissions this Catalogue may be referred to as “ VARUS.” 





COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE SENDER’S RISK, 
AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 


CATALOGUE 


OF 


JAPANESE COLOUR PRINTS, 


SURIMONO, [ILLUSTRATED BOOKS 


AND 


KAKEMONO, 


BEING 


THE SECOND PORTION OF THE COLLECTION 


FORMED BY THE LATE 


& THACHER CLARKE, Esa. 


of Gayton Corner, Harrow. 








lary loa. YS pcAeihe: 
Thursday, December 15th, 1921. 


HOKUSAI (Katsushika), 1760-1849. 
LOT 
1 Kana-tehon Chushingura: Complete set of eleven scenes of the 
large oblong set, with a duplicate of the sixth scene; all from 
various late editions | (12) 


2 Tokaido, half-block set, nine of the set, and five others of the 
quarter-block set, with one of the double size views; all late 
editions (15) 


3 Tanzaku Prints: Nine various subjects on six sheets, and one 
Fuji-gama or letter envelope with a view of Uyeno temple; al/ 
signed variously (10 

B 


First Day 2 


4 Uchiwa Fan Prints: A set of nineteen in black and white, small 
size, for the most part travesties of legendary characters; one 
signed HOKUSAI ARATAME I[-1TZU (19) 


5 Book Illustrations: Twenty from Téro SHoxer IcHrRAN, “ An 
Epitome of the Scenery of Yedo,” double page, in colours, with 
two pages of text (21) 


6 Book Illustrations: Twenty from the same work, better printed 
(20) 


7 Book Illustrations: Twelve from YrEHOoN Azuma AsoBI, double 
page, in colours (12 


8 Book Illustrations: Fourteen from the double page TOKAIDO 
views, tinted pink ; and a duplicate single page (16) 


9 Book Illustrations: Thirteen from various works, in colours (13) 


10 Genji Garuta: Four sheets printed with 110 cards for the game 
of “The Fifty-four Passions of Genji,” in colours, one sheet 
signed KATSUSHIKA Hoxkusal.— Two Fan Prints; and The 
Butterfly Dance (7) 


*.* The first of these is rare. 


HOKUSAI AND SHIGENOBU. 


11 Kana-tehon Chushingura: Complete set of twelve half-block 
prints, in colours; three signed HOKuSAI, and nine signed 


YANAGAWA (12) 


SHIGENOBU (Yanagawa), 1786-1832. 


12 Osaka, Shinmachi, Nerimono, “A Car full of Dancers, New 
Street, Osaka.” HAtTSUFUNE TAYU, a girl dressed as a KuGE, 
holding a large SAKE cup, and three other large size figures of 
women who appear in the pageant, segred YANAGAWA SHIGENOBU 
oF YEDO; and a small copperplate Print of Urashima on a 
tortoise of long life (5) 


GAKUTEI (Yashima), worked c. 1800-1840. 


13. Tempozan Shokei-Ichiran, “A Glance at the Scenery of Tem- 
pozan” (Osaka). Three Views, Osaka Stone Bridge over the Aji 
River, and NrvaMa Hakker, © Hight Views into the Mountains” 
from the Aji River, the latter duplicated, signed GOGAKU ; and 
Four Puets looking at a scroll, signed GAKUTEI (4) 


14 


15 


16 


17 


18 


19 


20 


21 


22 


3 First Day 
HOKKEI (Todoya), 1780-1850. 


Oni Nembutsu seated before a writing pad, about to write a poem, 
on a yellow ground ; HOSO-YE; one of a se¢ KOKON KYO KASSEN, 
‘Crazy Poems Ancient and Modern”; signed HOKKEI 


Fan Drawing on silk: A Boat on a lotus pond, in colours; s¢gned 
HOKKEI 


Shimotsuke no Nikko, Urami ga taki, ‘The Waterfall one can 
see behind, Nikko (Province of) Shimotsuke” ; one of the rare set 
SHoxkoku MeisHo; 74 in. by 154 in.; signed KikO HOKKEI; 
Framed 


Book Illustrations: Kopat Gwaru, “Drawings of Ancient 
Times,” a scene at the steps of a palace in Tosa style ; An Old 
Man smoking under a blossoming cherry-tree, both from books 
of poems, signed HOKKEI; and three double-page sheets, in 
colours (5) 


TAITO (Katsushika), worked c. 1816-1853. 


A Courtezan on parade, with a poem by TEN-0; A Carp in a swirl 
with water weeds; five other Prints, all from HARIMAZE HAN; 
and one of the set of Birds and Flowers, Sparrows and Wistaria (8) 


HOKUJIU (Sh3otei), c. 1800-1840. 


Oiso no Tora and Kajiwara Heizo (Kagetoki): The Man 
making mustard to eat with his SASHIMI, ‘raw fish”; the 
courtezan ‘l’ora standing behind him and her maid squatting and 
covering her nose to escape the fumes of the mustard ; full-size, 
upright ; signed HoKusiu 


*,* A rare and unusual print for this artist. 


Kai Kuni, Saru-hashi, Shinsha no zu, “A True View of the 
Monkey Bridge, Province of Kai”; full-size, oblong; signed 
SHOTEI HoKUJIU 


Toto, Fukagawa Susaki Benzaiten Yori Kaijo, ‘“ Benzaiten 
(Temple) from the Sea, Susaki, Fukagawa, Yedo,” one view with 
publisher’s seal of YEIJUDO, and another with publisher’s seal of 
YAMAMOTO KyUBeEl; both “ull-size, oblong; signed SHOTEI 
Hoxvusgivu (2) 


Shimdsa, Chdshi ura Katsuo tsuri-bune, “ View of the Bonito 
Fishing-boats on the Choshi Coast, Shimosa”; YEIJUDO edition ; 
Jull-size, oblong; signed SHoTEI Hoxusiu 


B 2 


First Day 4 


23 


24 


25 


30 


31 


Toto Rydgoku no Fukei, “Scenery of Rydgoku, Yedo,” Side 
View of the Bridge with shadows, YAMAMOTO KyYUBEI edition ; 
and Kazousa Ku-ju-ku Ri, Jibiki Ami, “Fishing with Seines 
at the Ninety-nine Ri Beach, Kazousa,” publisher’s seal removed ; 
both signed SuorEt Hoxusiu (2) 


Toto Ukiye Nihon Bashi no zu: View at.the Nihon Bridge at 
early morning, small size, oblong; A Shishi and Waterfall, and 
Viewing Fuji, two half-block prints in black and white ; all signed 
Hoxkvusi1u (3) 


SHIKO (Momokawa), worked c. 1773-1805. 


Hashirakake: Full-length Figure of a Tea-house Waitress standing 
holding a split bamboo fan, on which is a print of Danjiré signed 
TOYOKUNI ; wnsigned ; Choki period 


TOYOHARU (Utagawa), 1733-1814. 


Fuji no Makigari no zu, “ View of the Chase at Fuji,” Yoritomo’s 
hunting party ; fudl-size. oblong; one of the set UKiYE WAKOKU 
NO KgISEKI, ‘Bird’s-eye Views of Japan”; signed UTAGAWA 
TOYOHARU 


TOYOHIRO (Utagawa), 1765-1830. 


~ Omi Hakkei: Five of the set; full-size, oblong; signed Tovouiro (5) 


Street Scene in Owari-cho: Triptych. Three Groups of ladies 
and children outside the silk mercer’s shop, Ebisu-ya ; full-size, 
upright ; signed TOYOHIRO ; framed 


Asahina writing a New Year Greeting, the 27th yearly con- 
tribution of Sakaragawa Jihinari, for the year 1824, Surtmono — 
Jorm, signed ASAHINA TOYOHIRO ; and Cranes flying, a half-block 
print, black and white, signed TOYOHIRO (2) 


Hashirakake: Gon-Chinagon Sadaie standing on Matsuo’s shore 
watching the burning of sea-weed, wnszgned ; and a Youth holding 
a falcon, stgned 'TOYOHIRO (2) 


TOYOKUNI (Utagawa), 1769-1825. 


Segawa of Matsuba-ya with the Joromaster outside the house : 
Women preparing for the New Year, both sheets from triptychs ; 

~ An Oiran Parade, one sheet of a pentaptych of the Yoshiwara at 
the cherry blossom season, all full-size, upright, signed Toyo- 
KUNI (3) 


32 


33 


34 


35 


36 


37 


38 


39 


40 


41 


42 


43 


5 First Day 


A Geisha going to an Engagement : Snow scene.—Two Actors 
and a Woman ona landing waiting for a boat, snow scene, both full- 
size, upright.—Two Women and a Samuri on a river bank, half 
block size, from Suipa-t Haxxnt, “ Eight Views of the Theatre,” 
all signed, TOYOKUNI (3) 


Street Scene in Owari-cho: Triptych. Three Groups of ladies 
and children outside the! silk mercer’s shop, Ebisu-ya; full-size, 
upright, signed TOYOKUNI 


Spring Blossoms: Triptych. The Princess Hinadori and her 
ladies in the TEIKIN HOREI, a house on the bank of the Yoshino- 
gawaand her lover Kuganosuke in a house on the opposite bank 
looking over to her, the ladies watching the cherry blossoms float 
down on the river; /wdll-size, upright ; signed TOYOKUNI 


Women of the Ox Year, ‘l'riptych.— Women of the Boar Year, 
Triptych.— Women of the Dog Year, Triptych ; all signed Toyo- 
KUNI (3) 


Two Festival Scenes, sheets from triptychs; and a Group of 
Actors outside atemple, also from a triptych ; all full-size, upright; 
signed. TOYOKUNI (3) 


Segawa Roko as Segawa of Matsuba-ya, from the Kydsai collec- 
tion ; and two other actors in female characters; all hoso-ye ; 
signed 'TOYOKUNI (3) 


Ichikawa Yaozo III in male character, and three other actors in 
male characters ; all hoso-ye ; signed TOYOKUNI (4) 


Segawa Roko IV in four female characters ; and Ichikawa Monno- 
suke III in female character ; all full-size, upright ; signed ToyYo- 
KUNI ) (5) 


A Theatrical Performance: Triptych. Main View of the stage 
with the chorus and orchestra, during a play, with part view of 
the side boxes and front views of the auditorium; /wdl-size, 
upright ; signed UrAGAWA TOYOKUNI 


Memorial Print of Ichikawa Dannosuke, and seven Portraits 
of Actors in male characters ; full-size, upright ; signed 'TOYo- 


KUNI (8). 


Onoye Matsusuke in two malecharacters, and six other Portraits 
of Actors in male characters; full-size, upright; signed Toyo- 
KUNI (8) 


Bando Mitsugoro III in seven different characters.—Nakamura 
Utayemon III in seven different characters, in the year 1810; 
and two Theatrical Scenes; all full-size, upright ; signed Toyo- 
KUNI (4) 


cee y's 
WRAY 
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45, 


46 


47 


48 


49 


50 


51 


52 


53 


54 


Chushingura, Act IX: The House of Yuranosuke; and four 
UKIVE Landscapes; adl oblong; signed ToYOKUNI (5) 


A Woman in a Shower, walking along under a _ half-opened 
umbrella, carrying a love letter.—Women of the Monkey Year 
and Dragon Year, one sheet each, from triptychs ; anda Theatrical 
Scene; full-size, upright; signed TOYOKUNI (4) 


The Letter Reading Scene from CHUSHINGURA, one version, 
one a Kakemono-ye, and another on a Hashirakake ; both signed 
TOYOKUNI (2) 


Hashirakake: A young man holding a girl on his shoulder while 
she disengages her shuttlecock from a KADOMATSU; szgned UTA 
TOYOKUNI 


Hashirakake: Kitsune Tadanobu as a fox seeking to recover the 
skin.of his mother on a drum held by Shizuka on a baleony.— 
Two Women on Suma beach drawing salt water; signed Toyo- 
KUNI (2) 


Hashirakake: Kitsune Tadanobu, another copy,as above.—A Tea- 
house Waitress standing behind a seated man; both signed 
TOYOKUNI (2) 


Hashirakake: A Woman standing on a platform above a house 
looking out at the city on the ‘Tanabata festival.—Fording the 
Oi river, a woman on aman’s shoulders ; both signed Tovoxun!1 (2) 


TOYOKUNI (Gosotei), 1777-1835. 


Meisho Hakkei: Three Views: Mio no Rakugan, Tamagawa Aki 
no tsuki, and Kamakura no Bansho; jull-size, oblong ; signed 
TOYOKUNI (3) 


Bando Mitsugoro Ill as Kaga-no-oba riding a horse through the 
sea; three other Actor Prints; A Woman wiping her ear; all 
Sull-size, upright ; and a half-block print of Bat and Peony; all 
signed TOYOKUNI (6) 


KUNISADA (Utagawa), 1786-1864. 


Uchiwa Fan Prints: Four, Busts of Women from various sets ; 
signed KUNISADA (4) 


Interior of a Yoshiwara House: Pentaptych, showing the 
various apartments, with the inmates variously employed ; /fuwil- 
size, upright ; signed KUNISADA (5 


*.* In good condition. 
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7 First Day 


Nakamura-Za: Triptych, showing the actors in their dressing 
rooms and other parts of the theatre behind the stage ; full-size, 
upright ; signed GOTOTE] KUNISADA; and another triptych of 
similar scenes in the same theatre; stgned KOKUTEISHA KUNI- 
SADA (2) 


Snow Sports: A blue Triptych. A Group of women, some children, 
and two men around a well under a plum tree, some getting water 
for the New Year, and others playing in the snow; full-size, 
upright ; signed GOTOTEL KUNISADA 


Women at Play in Snow: Triptych. A Group of four women 
and three young girls snowballing one another ; /udl-size, upright ; 
signed KOCHORO KUNISADA ; framed 


Chushingura: The Attack on Ko no Moronao’s Yashiki, Triptych, 
Sull-size, upright ; signed GOTOFE! KUNISADA ; framed 


Street Scene: Triptych. Three women outside the shop of Dai 
Maru, draper.—Interior Scene: ‘Triptych. An entertainment, 
both signed KOCHORO KuNnIsApA.—Under Rydgoku Bridge. 
—Triptych. Women in boats; signed GoroTE! KUNISADA (3) 


Three Theatrical Triptychs, full size, upright, variously 
signed (3) 


Catching Fire Flies: Triptych; and Presenting a Letter, Trip- 
tych ; both signed KOKUTEISHA TOYOKUNI (2) 


The Three Musical Instruments: Triptych. Women playing 
them on a balcony ; and. Three Women in Snow, Triptych ; 
both signed 'TOYOKUNI (2) 


The Fifty-four Passions of Genji: Twelve of the set, full-size, 
oblong ; variously signed (12) 


The Boys’ Festival and the Girls’ Festival, two prints from a 
Go SEKKU set; and seven other Prints of Women, variously 
signed (9) 


Memorial Prints of Onoye Kikugoroé IV, and of Ichikawa Monno- 
suke III; and six other Theatrical Prints, variously signed (8) 


Awabi Shell Divers of Ise: Triptych. Prince Genji standing, 
looking down at three semi-nude women opening AWABI shells and 
preparing the fish; full-size, upright; signed ToYoKUNI, and 
dated 1860; framed 


Kakemono-ye: Iboshi Yuranosuke Yoshio, the leader of the Ronin, 
full-length portrait with inscription and poem, translated ; signed 
KocHORO TOYOKUNI 
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69 


70 


71 


72 


73 


74 


15 


76 


77 


78 


Kakemono-ye: An Oiran on parade, segned KOCHORO KUNISADA ; 
and a Woman looking at her reflection in a mirror, signed Toyo- 
KUNI (2) 


KUNIYOSHI (Utagawa), 1797-1861. 


Memorial Prints, of Iwai Hanshiré VI (2), Seki Sanjird, Bando 
Mitsugord III, and Segawa Kikunojo V; all signed IcHIYUSAI 
KUNIYOSHI — (5) 


Toto Meisho, two Views, a boatman under a bridge near Tsuku- 
dajima, and Moonlight in the Yoshiwara ; full-size, oblong ; signed 
ICHIYUSAI KUNIYOSHI 


Shichimenjin appearing to Nichiren, and two of the Examples 
of Filial Piety, Sozan hurrying home and Kwakkyo finding the pot 
of gold ; all full-size, oblong ; signed (3) 


Hyakunin Isshu: Illustrations from the Hundred Poets. A Man 
fishing on an AJIRO on a misty morning; and four others ; /ull- 
size, upright ; signed IcH1YUSAI KUNIYOSHI (5) 


The Defeat of Yoshinaka after the Great Battle near Awazu: 
Triptych. ‘Tomoe Gozen, being given a drink of water, in the 
centre, and on the right Kiso no Yoshinaka shot by the archer 
Ishida ‘l'aro T'amehisa while his horse was floundering in a bog.— 
The Flight of Yoshitsune: Triptych ; both stgned IcH1yUSAI 
KUNIYOSHI | (2) 


Three Women in a Window: ‘Triptych. Through the circular 
window is seen the landscape of Lake Biwa.—Street Scene ; 
Triptych. Meeting a Wrestler; both signed IcHIyUsAl KUNI- 
YOSHI (2) 


A Snowy Morning: Triptych. Three Women on a balcony above 
pine trees.—The Building of a Go Down: Triptych ; both 
signed ICHIYUSAI KUNIYOSHI | (2) 


Plums on a Dark Night: Triptych. Three Women under three 
trees; and two other Triptychs; all signed IcH1YUSAI KUNI- 
YOSHI (3) 


KisokaidO Roku-ju-Ku Tsugi: Incidents of the Kisokaido 
Stations. Koman swimming across Lake Biwa; and three others ; 
Sull-size, upright ; signed IcH1YUSAI KUNIYOSHI (4) 


Taihei-Ki, two of the set.—Sixteen Disciples of Buddha, two of the 
set; two sheets of a Triptych ; and two others ; full-size, upright ; 
all signed 3 (8) 


79 


80 


81 


83 


84 


85 


86 


87 


88 


89 


90 


9 First Day 
Two Blue Prints: Kichod of Sanomatsu-ya on parade and Tama- 
sho of Tlama-ya on parade ; and a small Ghost Print in blue; all 


signed ICHIYUSAI KuUNIYOSHI (3) 


Five Landscapes, and three Figure Prints of Women ; all signed 


(8) 
Hatsuhana praying under \a waterfall; and ten other upright- 
Prints ; all signed (11) 


Kakemono-ye: Kaga no Chiyo finding her well-bucket overgrown 
by morning glories, signed CHOWORO KUNIYOSHI ; and a Woman 
hanging a poem on a cherry-tree, stgned GoKyORO KUuNI- 
YOSHI (2) 


TOYOKUNI’S PUPILS. 


Kunichika: ‘Two crépe Prints, Birds and Flowers; half-length Por- 
trait of Bando Hikosaburd, the last signed ; one by KUNIKAZU ; 
and one by KUNIHIRO (5) 


Kunimasa: Memorial Portrait of Danjird VI.—Kunimitsu : 
Segawa Rokyoé as one of the Seven Komachi, holding a mirror, 
—Kunimaru: A Group of Lady Musicians. — Kuninaga: 
“Maracaibo in Asia,” ¢.e. A Dutchman’s House in Java (4) 


*,* All good copies. 


Kunimichi, Mryo no HARU, KoDOMO DESOME ASOBI NO ZU, ‘“‘ Peace- 
ful Spring, the first outing of children in play.” ‘Triptych. A 
Boys’ procession as amateur fire brigade crossing a bridge ; full- 
size, upright ; signed 'VoYOKUNI’S Pupil 'TOYOMICHI 


Kuninao: Evening Cooling at Rydgoku Bridge. Triptych, full-size, 
upright ; signed KUNINAO 


Kuninao: CHUSHINGURA. Complete set of eleven scenes, /wll-size, 
oblong ; signed UTAGAWA KUNINAO (11) 


Kuninao: Three Memorial Prints, Sawamura Tanosuke II (two 
different) and Ichikawa Dannosuke; and a View of Toeizan ; 
signed | (4) 


Kunisato: Two Triptychs, a Theatrical Scene, and a Street Scene, 
Full-size, upright ; both signed KUNISATO (2) 


Kunitora: Three Ukiye Views, The Three Theatres Street, Snow 
at Umewaka Miya, Fukagawa Hachiman-do ; and Carrying Salt- 
water ; all oblong ; signed (4) 
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Kuniyasu: The Ronin crossing the bridge, snow scene, two sheets ; 
and two figures of Women ; all signed (4) 


Kunitsuna: Minamoto Yoritomo visiting the Capital, Kyoto in 
1192; triptych; full-size, upright; signed IcCHIRANSAI KUNI- 
TSUNA ; framed 


Kuniyasu: Stretching Cloth. ‘Triptych. A Group of five women 
and a boy, some washing, some stretching cloth, with morning 
glories in the background ; full-size, upright ; signed KUNIYASU 


UTAGAWA SCHOOL. 


Sadahide: CHUSHINGURA, Acts V and IX, Rain and Snow Scenes; 
Mokuboji, Snow Scene, and Hachimandd, Moonlight Scene ; ad 
oblong ; signed (4) 


Sadahide: A Daimyo’s Procession crossing the Naniwa Great 
Bridge across the Yodo Gawa at Osaka; triptych ; full-size, 
upright ; signed GOUNTEI SADAHIDE ; framed 


Sadahide: SHicu1 Fuxugin. An original Drawing of the Seven 
Gods of Felicity in long Surimono form, in black and white, 
tinted, on paper; stgned GOUNTEI SADAHIDE; and a Fan Print, 
Quail, Moon and Grasses (2) 


Sadahide: Omi Haxkker. Triptych. The eight celebrated Views 
of Lake Biwa concentrated in one large view, with Seta Bridge 
and Ishiyama in the foreground; full-size, upright; signed 
SADAHIDE 


Sadahide: Fording the Oi-gawa. Triptych. A Woman’s Pro- 
cession being carried across, stgned GYOKURAN SADAHIDE.—A 
Procession of Ronin ; trtptych; signed GYOKURANSAI SADAHIDE 


(2) 


Sadahide: Fust SAN Tainal MEGURI NO ZU, ‘Travelling in the 
Womb of Fuji.” Triptych. Pilgrims visiting the caves ; dated 
Horse 3=1858.—Dat Nippon Fuji SAN ZETCHO NO ZU, ‘ The 
Apex of Fuji in Japan.” Triptych. Scene around the crater at 
a period of calm; dated Snake 5 intercalary = 1857, both signed 
GoUNTEI SADAHIDE | (2) 


Kunisada and Sadahide: Triptych. A Moonlit Landscape with 
three women beside a lake, the figures by Kunisada, landscape by 
Sadahide 


Sadakage: Hanadgi and two other Women of Ogi-ya looking at 
books ; trzptych; signed GOKOTEI SADAKAGE 
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Sadamasu: NANIwa TemMpozAN Fuxe#I, “The Scenery uf Tempo- 
zan Osaka.” ‘etraptych. Groups of people on the hills overlooking 
the sea at the period of cherry-blossom ; full-size, upright, on two 
sheets ; signed UTAGAWA SADAMASU (2) 


Shuncho: Comic Chishingura, Act XI. The Attack of Moronao’s 
Yashiki; a lateral diptych ; segned SHUNCHO (2) 
*,* Very rare. 


Yoshiiku: Hyaku Monoaarari. Eight of the sheets with ghostly 
figures, some of them copied from Hokusai; half-block size; 
signed (8) 


Yoshikazu: OcHA No Mizu, “ The Honourable Tea-water Canal,” 
oblong, dated 1853.—KAKEMONO-YE. A Woman standing, both 
signed ICHIJIUSAI YOSHIKAZU (2) 


Yoshimori: An upright Tokaidd View.—Yoshitomi: The Sake 
Mill, one sheet of a: triptych—Yoshitora: A blue print of a 
Woman.—-Yoshiyuki: The Iris Garden; one of the NANIWA 
HyakkkEI set ; half-block size (4) 


Yoshimori: Panel Print. A Carp going up a waterfall; s7gned 
YOSHIMORI ; framed 


Yoshitora: The Hight Bridges View, dated Hare 9=1855.—Two 
Prints as Charms against small pox.—A Group of Jo and Uba 
playing KEN; and Two Actors, an original drawing, signed 
Mosat O Jin Saku, “ The old man Mosai made it” (5) 


Yoshitora: View of the Eight Bridges, Yedo, with Fuji in the 
distance ; oblong ; signed ICHIMOSAI YOSHITORA ; framed 


Yoshitoshi: KakkrMONO-YE. Rorihakucho Chojun and Kokusem- 
puriki, two of the heroes of the Suikoden, fighting in the depths 
of the sea; signed Ik’KWAISEI YOSHITOSHI 


Yoshifusa: Original Drawing. ‘Triptych. A Battle Scene, with 
an inset correction of a warrior swimming his horse across a 
stream ; black and white on paper; signed IpPOSAI YOSHIFUSA 


Yoshitoshi: A full-size key block on wood for one of a set E1lyU 
Go-myv0 No Ucn, ‘‘Five Admirable Warriors”; signed Ik’KWAISAI 
YOSHITOSHI, and dated 1867; on the back four quarter-block 
subjects 


Yoshitoshi: Hirai Yasumasa playing the flute on a moor by night 
and his brother Hakamadare Yasusuke seeking to kill him; 
triptych ; full-size, upright; signed TAISO YOSHITOSHI 
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Yoshitoshi: Taira no Kiyomori at the building of the Miyajima 
Temple commanding the sun to stand still, and three other 
historical scenes from the set, YOSHITOSHI MusHA Barul, “A 
Collection of Warriors” ; variously signed (4) 


Yoshitoshi: Sanada Saiyemon Ukimora lying in wait among 
water-lilies to kill the Shogun Iyeyasu; and Takuto Tenno 
Shogai killing a monster, both from IkKWAI ZUIHITZU, dated 1872. 
—Jizo and Emma O trying to make the other laugh, diptych, all 
signed (3) 


Yoshitoshi: Two original Drawings. Bukan Zenshi and his 
tiger, and a Man seated holding a goblet and dipper, both 
unsigned.—Girls bathing in a lake frightened by a fish, signed 
IKKWAISAI YOSHITOSHI (3) 


Yoshitoyo: Sar Koku Cuimpu SHOSHO TAmMo TEMPAI-O NO ZU, 
“ Subduing the Military Officials of the Western Countries with 
the Wine Cup,” two sheets of a triptych; and ORANDA JIN 
NO ZU, °° View of a Dutchman” both full-size, upright (2) 


KIYOMINE (Torii), 1788-1869. 


A Lady Singer seated, one sheet of a pentaptych Mayo Gonin 
BAYASsHI, “Five Female Musicians”; signed K1yYOMINE; and a 
large Surimono; s¢gned KiyYOMITSU THE FIFTH DESCENDANT (of 
the Torii), framed (3) 


SHUNSEN (Kashosai), worked c. 1790-1829. 


Street Scene outside the shop of the Publisher Gempachi 
Yuwatoya in Yedo, with groups of ladies passing to and fro, 
and people inside inspecting books; triptych, full-size, upright ; 
signed KATSUKAWA SHUNSEN ; framed 


Sanno Festival: Triptych. The procession passing the draper’s 
establishment IWAKI-YA, part of which is filled with people view- 
ing the show ; full-size, upright ; signed SHUNSEN 


YUSHO (Hakuyei), c 1830. 


Hashirakake: The three Lucky things to dream of, a falcon on 
a pine branch, egg plant fruit growing below, and Fuji in the 
distance ; signed YUSHO sealed HAKUYEI 


*,* Nothing is known of this artist. 
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BICHO, c. 1830. 


Two Women Dancing, one with a TSUZUMI, and the other with 
a fan; full-size, upright; signed BicHo 


*,* Nothing is known of this artist. 


YEIZAN (Kikugawa), worked c. 1800-1829. 


A Lovers’ Series: Five Prints, each with a pair of lovers ; fudl- 
size, oblong ; unsigned (5) 


Kakemono: An Oiran on parade, drawing in colours on silk ;- 
stgned KIKUGAWA YEIZAN ; framed 


Street Scene: Triptych. A group of eight ladies and a little 
girl at Uyeno Hirokdji, outside the shop Ito Matsuzaka-ya, /ull- 
size, upright ; signed YRIZAN 


Shichi Fuku Musume Takara-bune, “ Young Ladies as the 
Seven Gods of Good Fortune in the Treasure Ship.” Triptych ; 
full.size, upright; signed KikuGawa YEIZAN, and dated 
Hare 2=1807 


Furyu Ko Takara Shichi go San, “Fashionable Children at 
Seven, Five and Three” (years of age). Triptych: The Cere- 
monies for those ages.—Women Weaving Silk: Triptych ; 
both signed KiKUGAWA YEIZAN (2) 


Two Beauties of the Tea-houses, Hanadgi and Yoyo no 
yama, full-length ; and two Women representing the Festivals of 
the New Year and Tanabata ; full-size, upright (4) 


Two Geisha, each seated outside a tea-house with shadows on 
the SHOJI; and two full-length standing figures of Women ; 
full-size, upright (4) 


Two Lovers, characters in one of the Lyrical Dances; A Girl 
reading and Child with insect cage; Ladies and Silk Worm 
rearing ; and a Group of Ladies under cherry trees; fudl-s7ze, 
upright (4) 


The Seven Komachi, three of the set with standing and seated 
figures of Women; and two of Ladies ata Chrysanthemum Show ; 
full-size, upright (5) 


A Geisha on a staircase ; and four other single figures of Women ; 
medium size, upright | (5) 


Five Groups of Women; full and medium size, upright (5) 
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Eight Prints of Women; all in poor condition (8) 


Hashirakake: Busts of two OIRAN; a Tea House Waitress; and 
a Geisha with her SAMISEN ; all signed YEIZAN (3) 


Kakemono-ye: An OIRAN reading a letter; and a Lady walking ; 
both signed KikKUGAWA YEIZAN (2) 


YEISEN (Keisai), 1789-1848. 


Nikko San Meisho no uchi, “Celebrated Views in the Nikko 
Mountains.” Two Views of the set: KIRIFURI NO TAKI and 
URAMI NO TAKI; medium size, upright; each signed KRISAI 
Y RISEN (2) 


*,* Good copies in fine condition. 


Yedo Views: Light of the series without titles, oblong ; each 
signed Y EISEN (8) 


Yedo Views: Four of the series with the titles YEDO MEISHO on 
fan leaves ; oblong ; each signed KEISAI YEISEN (4) 


A Rain Scene, in long narrow furm; a Theatre Scene; Yoshiwara 
inrain ; and two half-block prints: Bird and Flower and Insect 
and Flower ; all signed (5) 


Two Panel Prints: Tiger and Moon, and Falcon on a pine in 
snow ; both signed KEISAI (2) 


Three Blue Prints: Usugoma of Tama-ya on parade, and two 
other Women ; all signed KEISAI YEISEN (3) 


Evening Cooling, Ryogoku Bridge. ‘Triptych. The river 
filled with pleasure boats, and fireworks in the sky; full-size, 
upright; signed IpPITSUAN YEISEN 

Hashirakake: Yokihi and Genso playing the flute, an analogue ; 
signed YEISEN.—Kakemono-ye: A Falcon on a pine watchinga 
small bird flying; s¢gned KEISAI YEISEN (2) 


Kakemono-ye: A Carp going up a Waterfall; segned Knisa1 ; 
Sramed } 


TOKUGEN, c. 1835. 


Kakemono-ye: A Carp going up a Waterfall ; szgned TOKUGEN 
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15 First Day 


SENCHO (Teisai), c. 1830. 


Chotd of Owari-ya arranging chrysanthemum flowers ; full-size, 
upright ; signed TEISA1 SENCHO 


VARIOUS. 


Harimaze Han: “Various sized Blocks.” ‘'I'welve sheets, dated 


From 1852 to 1857 (12) 


SHIJO SCHOOL. 


Shinano Juikei: Five of the ‘‘ Ten Views of Shinano,” printed in 
black and grey and slightly tinted, and one duplicate on which the 
name of Hiroshige has been stamped ; full-size, oblong ; unsigned 


(6) 


SHIGEOKI (Matsunami), c. 1800. 


Ladies in Court Costumes: Two, with text explanatory of 
the various parts; jull-size, upright; signed MATSUNAMI 
SHIGEOKI, one dated KyOwa, Cock =1801 (2) 


OSAKA SCHOOL. 


Hokushu: An Actor Triptych, Sekibei and the Cherry-tree, and 
three single sheet Actor Prints; full-size, upright ; all signed 
Suunkosat Hoxusut (4) 


Hokusui: IcHIKAWA DANzO V on the 17th anniversary of his 
death = 1861 ; stgned AzUMA Baitratsu.—Hokuyei : A Woman 
carrying a trout on a tray ; stgned SEKKWARO HOKUYEI (2) 


Hirosada: A Theatrical Scene, oblong, signed Hinosapa.— Hotta: 
An Archery Gallery, half-block ; and Interior of a Theatre, book 
illustration, both signed Horra. — Keigaku: A Fan Print, the 
NO Dance, “ DAN-NG-URA,” signed KEIGAKU (4) 


Nagahide: Gion Mi-kosu1 ARA! NeRimono Suaata, “A Mirror 
of the Procession of the Sacred Car of Gion temple,” one of the 
set with a woman beating the drum, HOSO-YE, URUSHI-YE, s7gned 
NAGAHIDE.—Sencho : OcHU NO ONNA of MiyAKo SHINABORA, 
an OIRAN standing, HOSO-YE, s7gned NAGAHIDE’S PUPIL SENCHO 


(2) 


Sadanobu: The Bushi Tama river by moonlight with men fishing ; 
Cuckoo and Moon, both signed SADANOBU ; and Green Bird and 
Persimmon, signed NANIWATEI SADANOBU (3) 
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Shigeharu: Ni-s0-sHt KO No Ucur. “The Twenty-four Examples 
of Filial Piety,” twenty of the set, oblong; and a Man Reading, 
full-size, upright; all signed RytSA1 SHIGEHARU (21) 


Fusatane: Two oblong Views, Mi-i and Kusatsu, signed FUSATANE 
and dated Tiger 9=1854; both Jramed (2) 


Fusatane: Seta, Ichiyama and Karasaki, from an OMI HAKKEI 


set; Sumidagawa, a Fan Print; and a Sheet from HARIMAZE 
Han (5) 


Harunobu: Fourteen single-page Illustrations from SEIRO BuJin 
AWASE : (14) 


Various Artists: A parcel of Ninety-five Prints, of which thirty 
are unmounted (95) 


HIROSHIGE (Ichiryusai), 1797-1858. 


SokkyO Kagebdshi Tsukushi, “To Immediately make the 
shadow of a person”: Four of a set of silhouette pictures 
showing the performer and the shadow ; half-block size; signed 
HrrosHice TAWAMURE (for fun) (4) 


Adventures of Buster Brown: Five half-block prints of 
grotesque and comical subjects without title, for which Mr. 
Happer found a name; signed HIROSHIGE TAWAMURE (5) 


Nature Fakers: Four half-block comic prints ; stgned HIROSHIGE 
TAWAMURE (4) 


Historical and Legendary Subjects: Ten square Fan prints 
from an early series; signed HIROSHIGE; and two from the same 
series ; stgned ICHIYUSAI KUNIYOSHI; on sia sheets 


Sumidagawa ; The distracted mother of Umewaka crossing the 
river seeking her lost child, standing in a boat; a scene from a 
lyric drama; medium size oblong; from an early set without 
titles ; signed HIROSHIGE 


Naniwa Meisho Zue: Celebrated Views of Osaka: JUNKEI 
MACHI YOMEI SEI No zu, “‘Night Stalls in Junkei Street” and 
Dosima Kome Axinal, “The Rice Market, Dojima” ; both First 
edition ; signed HinosHiGk.—ZAKOBA UWOICHI NO ZU, The Fish 
Market, Zakoba” ; second edition (3) 


Naniwa Meisho Zue. Eight out of the set of ten; all second 
editions (8) 
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17 First Day 
KYOTO MEISHO. 


Tsuten Kyo no Kofu, “Red Maples at T'suten Bridge,” with 
people picnicing under the trees ; H27st. edition 


Arashiyama Mankwa, “Full Flower at Arashiyama,” cherry- 
lined banks of the Katsura river just below the rapids; Furst 
edition, but weak printing 


Yodo Gawa: A passenger boat under a full moon ; later edition 


Kiyomizu: The Temple seen from the Okamusa Tea-house ; later 
edition 


Shijo Kawara Yusuzumi, “ Evening cooling in the river bed, 
Shijd Quarter” ; Mirst edition 


TOKAIDO GO-JU SAN TSUGI. 


THE First OBLONG SET, published by HOyEtp0-TAKEUCHI. 


Nihon Bashi, third state, No. 1.—Shinagawa, first state, 
No. 2 - | (2) 


Kawasaki, fist and second states, No. 3 | (2) 
Hodogaya, only state, No. 5.—Fujisawa, only state, No. 7 

Totsuka, jirst and second states, No. 6 (2) 
Hiratsuka, only state, No. 8.—Hakone, only state, No.11 (2) 
Odawara, fourth and fifth states, No. 10 (2) 


Mishima, first state, No. 12.—Yoshiwara, first state, No. 15 
(2) 
Hara, only state of the block, but with variations in the colour of 
the mountains, grey, pink and green; three copies, No. 14 (3) 


Kambara, Only state, No. 16.—Yui, only state, but nicely graded 


sea, No. 17 7 (2) 
Okitsu, only state, No. 18.—Ejiri, only state, No. 19 (2) 
Fuchu, only aie No. 20.—Mariko, third state, No. 21 (2) 
Okabe, first state, No. 22. bo eu taate only state, No. 23 (2) 


Shimada, only state, No. 24.—Nissaka, only state, No. 26 (2) 
C 
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Kakegawa, only state, No. 27.—Fukuroi, only state, No. 28 (2) 


Mitsuke, only state, No. 29.—Hamamatsu, only state, No. 30 
(2) 


Arai, only state, No. 32.—Shirasuka, only state, No. 33 (2) 
Futagawa, only state, No. 34.—Yoshida, only state, No. 35 (2) 
Goyu, first state, No. 26.—Akasaka, only state, No. 37 (2) 
Fujikawa, only state, No. 38.—Okazaki, only state, No. 39 (2) 


Chiryu, without the whale-back hill: Vo. 40.—Narumi, only 
state, No. 41 | (2) 


Miya, only state, No. 42.—-Yokkaichi, with the shadow on the 
man’s cloak; Wo. 44 (2) 


Ishiyakushi, only state, No. 45.—Shono, jirst state, but a weak 
copy, Wo. 46 (2) 


Kameyama, only state, No. 47.—Seki, only state, No. 48 U2) 


Tsuchiyama, second state, No. 50.—Minakuchi, only state, 


No. 51 (2) 
Ishibe, only state, No, 52.—Kusatsu, only state, No. 53 (2) 
Otsu, second state, No. 54.—Kyoto, only state, No. 55 (2) 
Duplicate Prints, Tokaidé Series, twenty-nine (29) 


Tokaido : Complete set of the fifty-five views in album form 


Marusei Tokaido: Fifty-four out of the set of fifty-five oblong 
views, Vo. 30, Hamamatsu, being absent «SER, 


Yesaki Tokaid6O: Nine sheets from this set; oblong, of slightly 
smaller size (9) 


Omi Hakkei: Four of the set, Sunset at Seta, Moon at Ishiyama, 
Rain at Karasaki, and Snow on Mount Hira ; various ale ’ 
4 


Honcho Meisho, ‘‘ Views of the Mainland”: Three of the set, 
Kanazawa, Nunobiki Waterfall, and Kiyomi Beach, Sunshi 


Ninon Minato Tsukushi, “The Harbours of Japan”: Five out 
of the set of ten; oblong : | (5) 


SECOND)? DAY’S: SALE. 
Friday, December 16th, 1921. 


HIROSHIGE (Ichiryusai), 1797-1858—continued. 


KISOKAIDO TSUZUKU NO ICHU. 


“THe Kiso RoAD, A CONTINUOUS SERIES FROM Town TO Town.” 
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Nihon Bashi Yuki no Akebono, “Snowy Day-break, Nihon 
Bridge,” second state, No. 1.—\tabashi no Eki, A man shoeing 
a horse ; second state, both by Yeisen, but unsigned (2) 


Urawa Shuku Asama-yama Embé6, “ Distant View of Mount 
Asama from Urawa Post Station,” second state, No. 4.—Omiya 
Fuji no enkei, “ Distant View of Fuji from Omiya, second state, 
No. 5; both by Yeisen, but unsigned (2) 


Ageo Shuku, Kamo no Yashiro, “The Shinto Temple Kamo, 
Ageo Post Station”; second state, No. 6—Okegawa Shuku, 
Kdgen no Kei, “ View of the Open Common, Okegawa Post 
Station”; No. 7, second state; both by Yeisen, but unsigned (2) 


Konosu Fuki-age Fuji embod, “Distant View of the ‘blown- 
up’ Fuji from Konosu,” second state, No. 8.—Kumagai Ha-cho 
Tsusumi, ‘The Eight cHO Embankment at Kumagai,” second 
state, No. 9; both by Yeisen, but unsigned (2) 


Fukaya no Eki, second state, No. 10.—Honjo Shuku Kanryu- 
gawa watashiba, “The Ferry, Kanryi River, Honjo Post 
Station,” second state, No. 11; both by Yeisen, but unsigned (2) 


Kuragano Shuku, Karasugawa no zu, ‘ View of the Karasu 
River, Kuragano Post Station,” second state, No. 13: by Yeisen, 
but unsigned.—Annaka, late issue, No. 16; signed HiROSHIGE (2) 


Sakamoto, second state, No. 18; by Yetsen, but wnsigned.— 
Ilwamurata, first state, No. 23; signed KEisal (2) 


Shionada and the Chikuma River, /721st edition, No. 24.— 
Shimo no Suwa, the Rest House, late issue, No. 30; both 
signed H1ROSHIGE (2) 

On 
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Shiojiri Toge, Suwa no Kosui Hibo, “The Frozen Lake Suwa 
from Shiojiri Pass,” second state, No. 31; by Yeisen, but unsigned. 
—Motoyama, First edition, No. 33; signed H1rosHiGE (2) 


Niegawa, the Rest House, First edition, No. 34; signed HIROSHIGE. 
—Yabuhara Torii Tége, “The Torii Pass, Yabuhara,” with 
men viewing the scenery, second state, No. 36; by Yeisen, but 
unsigned (2) 


Agematsu, The Awakening Platform and Ono Waterfall, 
late issue, No. 39 ; signed HtrosHiar.—Nojiri Ina-gawa bashi 
Enkei, ‘Distant View of the Ina River Bridge, Nojiri,” second 
state, No. 41; by Yeisen, but unsigned (2) 


Magome Eki Tdge Yori, “Approach to the Pass, Magome 
Station,” second state, No. 44; by Yeisen, but unsigned.—Ochiai, 
late issue, No. 45; signed HirosHicE (2) 


Oi, with travellers crossing the pass in a snowstorm, late issue, 
No. 47. — Hosokute, First edition, No. 49; both signed 
HIROSHIGE (2) 


Fushimi, First edition, No. 51.—Ota, late issue, No. 52; both 
signed H1ROSHIGE (2) 


Unuma no Eki, Inu-yama Yori Embod, “Distant View of 
Unuma Station from Inu-yama,” with the Castle of Inuyama on 
the right, second state, No. 53; by Yeisen, but unsigned. — 
Mieji with bamboos and wild camellia flowers, /2rst edition, 
No. 56; signed HIROSHIGE (2) 


Seki-ga-hara, First edition, No. 59.—Imazu, First edition, 
No. 60; both signed HirnoSHIGE : (2) 


Bamba, First edition, No. 63.—Takamiya, Pirst edition, No. 65 ; 
both signed H1ROSHIGE (2) 


Echigawa, First edition, No. 66. — Kusatsu, 1st edition, 
No. 69; both signed HirOSHIGE | (2) 


Duplicates of Sakamoto, Shimo-no-suwa, Ochiai and Takamiya (4) 


Chushingura: Complete set of twelve full-size oblong prints, only 


one of which has its ornamental border of black and white 
vandyke design with ToMOYE at intervals ; published by MARUSEI 
in the censored period 1842-53; signed HIROSHIGE (12) 


*.* A different set from any recorded by Mr. Happer. 


Uwo Tsukushi, “Series of Fishes”: Ako Akame, Ise-Ebi and 
Shiba-Ebi, and Asagao and Buri ; from the first series; all signed 
(3) 


227 


228 


229 


230 


231 


232 


233 


234 


235 


236 — 


237 


238 


239 


21 . Second Day 


i) 


Uwo Tsukushi: Koi, Katstio, and Ayu ; from the first series; all 


signed (3) 
Uwo Tsukushi: Tobi-uo and Ishimochi, Suzuki and Akagai, and 
Asagao and Buri; from the second series ; all signed (3) 


Kwa-Cho, large vertical Panel : ONAKA-DORI, a long-tailed bird on 
a branch of a plum with greenish white blossoms; signed H1Ro- 


SHIGE, with seal JAKURINDO | 


Kwa-Cho, medium size Panel: Two Wild Ducks and Water Reeds ; 
signed HIROSHIGE ; KAWA-SHO seals ; framed 


Kwa-Cho, medium size Panel: 'T'suRU AND YOMENA, © Crane and 
Boltonia cantonensis” ; signed HiROSHIGE; KAWA-SHO seal 


Kwa-Cho, Three on a block size: Blue bird and Cherry, Cuckoo 
and Moon, and Egret and Water Reeds ; all late issues (3) 


Kwa-Cho, Four, three on a block size: Chidori and Waves, Cock 
on a garden fence, small Bird on Peonia moutan, and Falcon on 
a Pine with a creeper hanging ; all signed HIROSHIGE; the Cock 
dated Tiger 2 = 1854 (4) 


Kwa-Cho, One large Panel: A Grossbeak and Nanten, all in blue; 
and three others, various sizes ; all signed HIROSHIGE (4) 


Kwa-Cho: Wax-bill and Camellia; and three others, various 
sizes; all signed HIROSHIGE (4) 


Panel Prints: lwa ni Karashishi, Shishi on a rock watching its 
cub climbing up, a large size panel, with JAKURINDO seal under 
the signature ; and another, similar, but the shishi reversed from 
right to left, seal under the, signature ICHIRYUSAI ; and two Tan- 
zaku of Fishes on one sheet : (3) 


Fuku Toku Kane no Naruki, © Money-bringing Trees.” A 
Woman on her knees preparing eggs for her husband’s breakfast ; 
in the right hand top corner leaves composed of gold coins and 
branches forming the word MuTSsuMAJIKI, * Amicable.”—Yoshit- 
sune and Benkei; and three other sheets from different series ; 
all signed HiRosHiGE (5) 


Dokei Musha Tsukushi, “ A Series of Comic Warriors.” Four 
of the set on. two undivided sheets, half-block size ; signed H1R0- 
SHIGE TAWAMURE (for fun) and dated Tiger 8 and 12=1854 (2) 


Seird Hanami, “Flower Viewing of the Tea-houses.” A Proces- 
sion of Yoshiwara women and attendants winding round Asuka- 
yama at the cherry blossom festival, a fan leaf printed in blue; 
signed HIROSHIGE 

*,* Very rare. 
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Half-block Fuji Views : Six of the set, on three mounts ; s¢gned 
HIROSHIGE ; (3) 


Meisho Yedo Hakkei, “ Eight Celebrated Views of Yedo.” Six 
of the set of half-block triptychs: Autumn Moon at Takanawa; 
Evening Snow at Asakusa; Sunset, Rydgoku ; Evening Bell, 
Uyeno; Returning Boats, Tsukudajima, and Spring Rain at 
Mimiguri ; ad/ signed Hirosuice; published by JoKiu (6) 

*,* Not in the Happer collection. 


Kakemono-ye: Narihira viewing Fuji, on horseback, with two 
attendants, one carrying his sword and the other a sheathed 
halberd ; signed HIROSHIGE; framed 


Narumi, one of the Tokaidé stations. View of the house where 
ARIMATSU SHIBORI is sold, z.e. crimped cotton cloth; an extra 
large size print, 144 in. by 19% in.; signed “To order,” ICHI- 
RYUSAI HIROSHIGE ; framed 


Yokohama: View of the Town from the sea front, triptych ; full- 
size, upright ; signed “ By request,’ HIROSHIGE 


Sumida-gawa: View of the River with both banks under snow, 
triptych ; one of a ToTO MEISHO series ; full-size, upright ; signed 
By request,” IcHiRYUSAI HIROSHIGE ; framed 


Nihon Bashi: View of the Bridge from the fish market side of the 
canal, triptych; one of a ‘TOTO MEISHO series; signed By 
request,” ICHIRYUSAI HIROSHIGE; /7vamed 


Enoshima Iwaya: View of the cave side of theisland with women 
fishing and an urchinin the sea, triptych: medium size, upright ; 
signed HiROSHIGE; framed 


Sumida-gawa Setchu no zu, © View of the Sumida river in 
snow.” A Woman landing from a boat, and two others on the 
bank, triptych ; one of a series YEDO MEISHO SHIKI NO NAGAME ; 
Sull-size, upright ; signed HIROSHIGE ; framed 


Asuka-yama at the Cherry blossom season with women picnicing 
in the foreground, triptych ; one of a set YEDO MEISHO ZU Kwat; 
JSull-size, upright ; signed HIROSHIGE ; framed 


Hisakata-ya Furuichi Odori. “The Furuichi Dance.” Three 
Women on a balcony overlooking a garden, watching the dance 
on the gallery beyond the garden, triptych ; full-size, upright ; 
signed HIROSHIGE 


Tsuki no Yube, ‘‘ Evening Moon.” Three Women on the garden 
front of a house, one throwing a shadow on the cireular SHOJI 
behind her, triptych ; fudl-size, upright; one of a SETSU GEKKA 
set ; signed HIROSHIGE 

*,* Not recorded by Happer. 
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23 Second Day 


Mitate Hakkei, Gion Mori Yoru Ame, “Night Rain, Gion 
Wood ; one of a set of “Eight Journeys”: Tadamori and the 
Temple Lantern filler, triptych; full-size, upright ; signed Hixo- 
SHIGE 


Rokugo-gawa Watashi, ‘The Ferry, Rokugo river,” with women 
in boats passing in mid-stream.—Enoshima Iwaya no Zu, 
Parties of Girls from schools of Geisha exploring the caves and 
rear of the cliffs, both triptychs ; full-size, upright ; signed H1ko- 
SHIGE (2) 


Yedo Komei Kwaitei Tsukushi, ‘‘ The Celebrated Resorts (7.¢. 


Tea-houses) of Yedo”; fourteen of the set, full-size, oblong ; all 
signed HIROSHIGE ; from various editions (14) 


Upright Tokaido, published by TsuTA-yA: Thirty-six of the set ; 
each signed H1ROSHIGE and dated Hare 7 = 1855 (36) 


Upright Tokaidd: Eight duplicate sheets (8) 


Roku-ju-yo Shu Meisho Zu Kwai: “ Views of the Sixty-odd 
Provinces.” Thirty-three of the set; full-size, upright; all 


signed HirosHiGE, and dated 1853-1856 (33) 
Meisho Yedo Hyak’kei: Ten of the series, “One Hundred 
Views of Yedo” (10) 
Meisho Yedo Hyak’kei: Another ten (10) 
Meisho Yedo Hyak’kei: Another ten (10) 
Meisho Yedo Hyak’kei: Another ten (10) 
Meisho Yedo Hyak’kei: Another ten (10) 
Meisho Yedo Hyak’kei: Another ten (10) 
Muraichi Half-block TOkaid6: Six Views, and Tsuta-ya 
Half-block Tokaido ; oblong, two views (8) 
Yamada-ya Yedo Meisho, the Figure Set, thirteen out of the 
set of forty ; oblong, seal dated 1853-56 (13) 
Yedo Meisho: The set with Kikakupo red stamp on the 
margins ; oblong, fourteen of the set (14) 
Yedo Meisho: Another fourteen of the same set (14) 


Toto Meisho: Theset with SANOKI seal printed on the margins; 
oblong, siateen of the set (16) 
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Yedo Views, from various editions; all oblong, twenty-five (25) 


Yedo Views: Another twenty-five (25) 


Oko, Uwanari Uchi no zu: “Olden Times. To beat a second 
wife.” Triptych. A large number of women engaged in a 
domestic quarrel; full-size, upright; signed HirosHicr, and 
dated Rat 8 = 1852 


Cherry Viewing by the Tamagawa. Triptych. Groups of 
Women walking by the Tama river in the suburbs of Yedo; ull- 
size, upright ; signed HiROSHIGE, and dated Dragon 2 = 1856 


Rydgoku Yusuzume: “ Evening Cooling, Ryogoku.” Triptych. 
View of the river with the bridge on the left ; /wdl-stze, upright ; 
signed HiROSHIGE, and dated Tiger 5 = 1854; framed 


Choshi no hama. One of the Views of the Sixty-odd Provinces, 
framed ; and three others of the set, unframed (4) 


Kakemono-ye: A Group of Cranes flying in a rosy sky above an 
up-curling wave of the sea, two sheets; szgned HIROSHIGE, and 
dated Horse 5 = 1858 ; (2) 


Awazu Hara Kassen: “The Battle of. Awazu Moor.” Two 
sheets of a triptych, showing Kiso no Yoshinaka being shot by 
Tamehisa, and Kanehira, Yoshinaka’s principal retainer fighting ; 
and five other sheets from various triptychs (7) 


Omi Hakkei. Two Views: Homing Geese, and Returning Boats, 
from the. Uwo YEI upright edition, dated Snake 3 = 1857.— 
Awa. Kiyosumi Yama, from the “ Mountain and Sea” set.— 
Sokokura, one of the set, ‘‘ The Seven Hot Springs of Hakone ” 


(4) 
Eight Tokaido Views from various sets; and five Prints of 
various sets and sizes | (13) 


Book Illustrations : Fifteen double pages, from one of the small 
books of views . 


Sixteen Views: Various landscapes from OMI HAKKEI, KANAZAWA 
HAKKEI and other sets; all in poor condition (16) 


Fuji San-ju Rokkei: Thirty-two of the Thirty-six Views of Fuji; 
upright, each signed HIROSHIGE, and dated Horse 4=1858 (32) 


Fuji San-ju Rokkei: Nine duplicate views (9) 


Original Drawings: Kanagawa, a small Tokaido View, oblong ; 
and another of a Poet seated ; both signed HIROSHIGE (2) 
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25 Second Day 
HIROSHIGE and KUNISADA. 


Moonlight at Akashi: Triptych. Two GEISHA on a balcony 
watching the departure of a guest and his servant through the 
SUZUKI grass at the edge of the inland sea, landscape by H1ko- 
SHIGE, figures by KUNISADA; one of the series FURYU GENJI 
AWASE, dated Ox 4=18538 


Shinshu, Tago no Tsuki, “ Rice-field Moons, Shinano.” ‘Trip- 
tych. In the centre a gentleman with materials for writing, 
standing, looking at the reflections of the moon in the flooded rice 
fields, and a woman squatting holding his SUZURI-BAKO ; landscape 
by HirRosnHiGcsE, figures by KUNISADA; signed Cock 3=1861 ; 
Framed . 


Sdshu Enoshima: Triptych. Ontherighta gentleman standing, 
leaning on the pole of a KAGo, looking at the causeway leading to 
the island, with travellers passing along; landscape by Ht1Ro- 
SHIGE, figures by KuniIsADA ; dated Cock 10=1861 ; framed 


HIROSHIGE II, 1826-1869. 


Seta SekishG, “Sunset at Seta,” one of the set Omi HAKKEI; 
oblong, signed Ni Sut (the second) HirosHick and dated Goat 
2 = 1859.—Shokoku Meisho Hyak’kei, Ten of the ‘‘ Hundred 
Views of the Provinces”; upright, signed H1iROSHIGE, and dated 
1859-61 (11) 


Yokohama Ganki R6jd, ‘The Upper Floor of Ganki (a tea 
house) Yokohama.” ‘Triptych. People passing along the corridor 
outside great bell-shaped windows; j/ull-size, upright, signed 
HrrosuHiGe, and dated Monkey 6=1860 ; and a Foreign View of 
Houses and People, diptych ; s¢gned H1iRosHicE, and dated Cock 
9= 1861 (2) 


Fu-ra-so-zu: A Dutch Lady carrying a parasol and walking beside 
a boy astride alarge black dog ; upright, signed HiROSHIGE, and 
dated Monkey 10 = 1860.—Fukagawa Hachimand6, all in blue, 

one of the Yeipo MuisHo set; signed Hirosuice, and dated 
Boar 2=1863.—Toto San-ju-Rok’kei, Six Views; upright, 
signed HirosHiGE, and dated Dog year = 1862 (8) 





Yedo Meisho Zu Kwai, ‘An Assembly of Yedo Views,” Eight 
Views; upright, signed HirosuicER, and dated Boar year = 1863 (8) 


Dai Nihon Meisho Ichiran, “Japan at a Glance.” Pentaptych. 
A contour map; medium - size, upright; signed TOTo ZEN 
(formerly) HinosHiGE, Kisa1 RissHo, and dated Tiger 7 = 1866. 
—_A Plum Garden, also signed Kisat RissuHo0, and dated Tiger 

= 1866 ; from a series SAN-JU-ROK’KWASEN (2) 
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HIROSHIGE Ill, 1844-1894. 


Dai Nihon Bussan Zue, “The Products of Japan”: Three half- 
block oblong Views, uwnsigned.—Kwa Cho Zu Kwai: Two Bird 
and Flower Subjects; upright, signed HiRoSHIGE, and dated 
Merst 12 = 1879 (5) 


HIROKAGE, c. 1860. 


Yedo Meisho Ddke Tsukushi, “A Series of Comic Views of 
Yedo”: Fourteen of the series, full-size, upright ; signed Hiro- 
KAGE, and dated 1859-60 (14) 


SUGAKUDO, worked c. 1850-60. 


Iki Utsushi Shi-ju-hachi Taka, “Forty-eight Birds from Life ” : 
Six of the set ; stgned and dated Goat year = 1859 (6) 


KYOSAI (Kawanabe), 1831-1889. 


A Crow ona plum branch; A Crow flying, both black and white ; 
A Tiger and a Leopard, YOKO-YE, in colours.—Sh6dbutsu moko 
no shinzu, ‘A genuine Picture of a ferocious Tiger” killing a 
cock, from an upright set KANJAKU MIKEN, “Things rarely 
seen”; all signed (4) 


A Crow ona plum branch, black and white; and five Humorous 
Subjects, in colours ; all signed (6 


VARIOUS ARTISTS. 


Toshichika: Mongaku doing penance under a waterfall.—Bairei : 
Three Kwa-ché Prints.—Zeshin: A Fan Print; and ten others 


(15) 
Modern Artists: Eighteen Prints, various (18) 
Twelve Prints, all in poor condition (12) 


DRAWINGS. 


Hokusai: Three of the 108 Chinese Heroes, unsigned; and three 
other Figure Subjects ; unsigned (6) 
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sh Second Day 


Hokusai: Two Rats attacking part of the head of a fish, sealed 
Hokusal1 ; and three outline ink drawings of figure subjects by 
other artists (4) 


Utagawa School: An Earthquake; A Woman seated; and 
Twelve Illustrations for a Story, on five sheets, scme signed 
YOSHIHARU (7) 


Shij6 School: Three of Animals, one Figure, and two Plants, on 
five sheets, black and white, unsigned (5) 


Four Animal Studies, and three others of Fish, unsigned (7) 
Thirteen Bird Studies, mostly in colours, unsigned (13) 


Two Fan Leaves: Chidori and waves, and Fugu fish, black and 
white tinted, on silk, s¢gned Kwast, late 17th cent.; jramed (2) 


Three Fan Leaves: Court Ladies picking young pines for the 
New Year; Cranes flying around a Pine; and Floral panels, all 
on gold ground on paper; Tosa School (3) 


SURIMONO. 


Hokusai: A TAlyU on parade in snow on New Year’s Day; A 
Woman looking atan escaping bird ; A Woman placing offerings 
to Daikoku on the god’s shelf; all signed SOr1; Picks for the 
Koro and other things ; s*gned HiSHIKAWA SORT (4) 


Hokusai: Yoshitsune serenading Joruri Hime; ‘''wo Women, one 
playing bouncing ball, the other carrying New Year water; The 
Hare and the Badger; The Tokonoma for New Year Morning ; 
all signed H1iSHIKAWA SORT _ (4) 


Hokusai: Ohara Woodsellers; Ladies entertaining Daikoku; A 
TAlyU and SHINZO outside a house, snow scene; and two others ; 
all signed SORI ARATAME HOKUSAI (5) 


Hokusai: The Seven RI Beach at Ebb-tide, a pair on one sheet, 
signed 'TA1TO.—I'wo Masqueraders at a Sumiyoshi féte getting a 
light.—Crabs and Flowers by a stream ; both signed ZEN HOKU- 
SAI 'TAITO; and two others, signed HoKUSAI (5) 


Hokusai: Ladies viewing plum blossom.—A TArytU and KAMURO. 
—'lametomo on Hachijo island and two women carrying salt 
water.—A Crane flying between plum-blossom and a rising sun ; 
the two last long SURIMONO;. all signed KATSUSHIKA ets 
SAT 4 
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Hokusai: The ‘ Mocking Series,” a set of five, with portraits of 
actors in the style of Toyokuni: IcHikKAWA DanJtro VII as 
Soga no Gord ; ICHIKAWA KoMAZO II as Soga no Jiiré ; ICHIKAWA 
KODANJI as Asahina no Saburd; IcHikKAWA DANZO V as Kudo 
Suketsune ; and Matsumoto KOsuHIRO V as Omi no Kotoda; all 
signed KATSUSHIKA NO Oyagt-l-1TzU (5) 


y* On these Hokusai has written: “I am not a painter of the 


portraits of actors, but I can mock like a monkey.” De Goncourt 
gives the date of the set as 1823, but they were probably intended 
for the Monkey year 1824. 


314 3° Hokusai: A Woman polishing up the mirror of a rAayU.—A Plum 
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Blossom Party.—A Woman and a decorated KOME-INU.—A 
Woman standing by a landing-stage.—A Man and Woman and a 
monkey on a perch; all signed Gwakyo. JIN HoKkusal (5) 


Hokusai: Kojima Takanori and Shiba Shojo writing their 
historic messages.—Travellers beside grazing grounds at Chiryi ; 
both signed GETTcH! Rosin IJ-1tTzv. — Women watching children 
at play, a long Surimono, szgned I-1TzU Hokusal.—A Man per- 
forming with a puppet ona Go table, signed HOKUSAI ARATAME 
KatTsusHIKA I-1rzu (4) 


Hokusai: Yoshitsune carrying his horse down Hiyodorigoye.— 
Crow and Sword, Emblem of the Minamoto.—The Tide Ruling 
Jewels; and three of the set UMA T'suKUSHI for the Horse year 
1822; all signed FusenKyO J-1rzu.— A Woman modelling a 
mountain. —A Woman playing KO AWASE; both signed HOKUSAI 
ARATAME I-1TZU (8) 


Hokusai: Two small Prints, was¢gned; and eleven Modern Repro- 
ductious (13) 


Hokkei: ‘Three of a set with sea-shells.—An OIRAN seated outside 
a house.-—Women looking at horses on a screen.— Kintoki and 
the ONIYARAI ceremony ; all signed HOKKEI (6) 


Hokkei: Himono for the New Year.—Flowers for Six Months 
from the Sumida-gawa Flower House.—Lucky Things to dream 
about; and three others; all signed HOKKEI (6) 


Hokkei: YAmA matTA YAMA, “ Mountains upon Mountains.” 
Kintoki and Yama Uba, a diptych Surimono; and sixteen others ; 
all modern reproductions (17) 


Gakutei: KatsusHikA REN Meisu JUBAN, © Katsushika Series. 
‘Ten Celebrated Subjects.” Four of the set, The Five Generals of 
the Shoku dynasty, The Ten Jearned Men, The Three Heroes of 
the Han dynasty, and The Eight Celebrated Drinkers; all signed 
GAKUTEI , (4) 
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29 Second Day 


Gakutei: Honcno Ni-3t-su1 Ko, “The Japanese 24 Paragons.” 
Three of the set, HOJO YaAsuroki seated in an audience; YoRrI- 
YOSHI striking a rock with his bow to get water for his men; 
SATSUMA NO ‘TADANORI under a cherry-tree.—An Equatorial 
Armillary.—A Sparrow Dance; all signed GAKUTEI (5) 





Gakutei: Crabs on a sandbank.—Two Puppies under a pine.— 
The First Crow, a woman seated about to write a poem; anda 
Fan Print; all signed GAKUTEI (4) 


Gakutei: A Yoshiwara Belle on Parade in a circle, and the great 
gate of the Yoshiwara above.—A Lady with a fan in a circle, 
and a Peacock on a fan leaf.—A Carp going up a waterfall.—A 
Carp among weeds. — Morning Glories, shears, and a_ bowl; 
all signed GAKUTEL (5) 


Gakutei: ‘Three modern reproductions. — Shigenobu: Five 
modern reproductions (8) 


Shinsai: Konrei Tsuzuxe, “A Series (of things for) Marriage 
Ceremonies.” Four of the set.—ITwo Women with New Year 
gifts.—A Man on horseback with a child’s kite caught on his 
spear.—A Woman temple visiting.—A Woman whose GETA has 
come loose in the snow; all signed SHINSAI (8) 


Shinsai: A Pipe Case lacquered and iniaid mother-o’-pear].—Toilet 
Cases.—A Bow and Arrows on a stand.—A Poet on horseback, 
From a KAaSEN AWASE set.---A Woman reading a book.—A Hot 
wine pot.—Travelling Robes, etc. from a GENJI set; all signed 
SHINSAI 


Shinsai: Ten, all with designs of a symbolical character; signed 


SHINSAI (10) 
Shinsai: Another ten of alike character (10) 
Shinsai: Another ten (10) 


Shinsai: A long Surimono, a partly unrolled makimono; signed 
RyURYUKYO SHINSAI.—The Rok’kasen.—Two symbolical designs. 
—'I'wo modern reproductions ; signed SHINSAI (6) 


Hokusai’s Pupils: A New Year Meeting outside a plum garden ; 
signed HokuBA.—A Group of Ladies entertaining ; segned TEISAI. 
——A Woman as Kugutsune Kanako with her foot on the string of 
a kite, decorated with a horse; unsigned, but by HoxusEen.— 
A Bowl and other things, products of Yedo; signed HOKUTET 
JOREN.—A Woman with a plum branch; unsigned, but by SOs1: 
and A Woman with a harp; s¢gned Sori (6) 
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Hokusai’s Pupils: A Monkey and cup stand; segned YANAGAWA. 
Takeshi Uchi no Sukune casting the tide jewels into the sea; 
sealed YANAGAWA.—Daikoku’s Bales of Rice and Rats; signed 
Hoxkusru.—Asahina pulling off an OIRAN’S OBI; signed SHOTEI 
Hoxkusiu.—Daikoku riding on an ox to town on New Year’s 
Day; signed Hoxutcur.—A long Surimono, long-life celebrities 
playing .EN-MUSUBI for patent medicines as prizes; signed 
SHISENTEI, and dated 1830 (6) 


Hokusai School: Cherry viewing at Gotenyama, and three 
others; all unsigned.—A Woman playing a TSUZUMI; signed 
HoKu-UN TAIGA; two copies, modern reproductions.—Four other 
modern reproductions ; unsigned (10) 


Shiko: Manzai Dancers, and Three People ona Bridge ; both signed 
SHIkO.—Utamapro: KITSUNE seeking to entrap Okame, and 
A GRISHA singing to a man beside her; both signed UTAMARO ; 
both modern reproductions (4) 


Kikumaro: ‘Two Lacquer Boxes, and shells bearing the long 
months of the year 1814; signed BoKUTE! 'TSUKIMARO.—Two 
Court Ladies ; signed BoKUTEL TSUKIMARO.—'wo others ; .s7gned 
TSUKIMARO.—Kintoki and an eagle; signed KWANUNSAI TSUKI- 
MARO (5) 


Toyohiro: Ftryt Ju-n1 Dan. A complete set of twelve oblong 
prints illustrating the various phases in a girl’s education from 
her first visit to a temple to her wedding; New Year Flower 
Arrangement; A Cray Fish as Takarabune; all signed Toyo- 
HIRO ; the last modern (14) 


Toyokuni: Two Actors seated rounda brazier ; segned 'TOYOKUNI. 
—Kunisada: A Woman with a suit of armour; A Woman 
frightened at her mirror; both signed GotoTE! KUNISADA.—A 
Woman beside a Koto; signed KOCHORO KUNISADA.—Ichikawa 
Danjiré as Fud6, and two others; segned KuN1saDA.—A Group 
of four Actors ; signed TOYOKUNI (8) 


Utagawa School: The ToKONOMA on the New Year Day ; stgned 
KUNINAGA. — Murasaki Shikibu at a writing table; s7gned 
Goxotrr (Sadakage).— A long Surimono with five figures ; 
signed by different artists: SHUNYEI, TOYOKUNI, HoxkuBa, 
SETTEISU! and Izumi TsukrvosH1.—Three others, unsigned (6) 


Shunman: A GrISHA talking to a man; signed SHOZADO SHUN- 
MAN.—A Cat on a box; New Year Hangings and SAKE Cup; 
Butterflies ; these signed SHUNMAN ; Five others, sealed SHUN- 
MAN; and one modern reproduction (10) 
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31 Second Day 


Katsukawa School: Long Surimono, Dispute with a fish-seller ; 
signed SHUNYEI.—Two Men foot-wrestling, with a lady umpire: 
signed KATSUKAWA SHUNKYO.—Swords, Armour, ete.; signed 
SHUNTEI.—Man and. Hobby-horse; signed SHUNSEN; and four 
others, unsigned (8) 


Yeisen: Hotei playing with children.—T wo Women by a brazier.— 
A GEISHA serving Bishamon with SAKE.—A Woman reading.—A 
GEISHA reading.—Four emblematic Designs ; all signed KEISAI.— 
Another emblematic Design; signed KEISAI YEISEN (10) 


Yeisen and Pupils: Cups for Temples with names on them and 
a spray of cherry-blossom, one of a set ‘Products of Yamashiro.” 
-—Kosagi at the Yoro Waterfall ; both stgned Krisal.—Pipe Case 
and Pouch; signed HORAI YEISHIN.—An extra large Surimuno, 
A Company in a Tea-house and a downpour of rain outside ; 
signed HARUKAWA GOSHICHI ; the last rare (4) 


Various Artists: An Osaka Surimono; signed MASANOBU.—A 
Woman writing ; szgned GrEssAI.—A Pheasant; signed HANKO. 
—Women at the Cherry-blossom viewing; s7gned ZONSAI. — A 
Goat; sealed SENRAI.—A Woman wrapping a box ; stgned SHOTO. 
—A Court Lady and Noble; s¢gned Ko1n.—A Mouse and mush- 
rooms; signed Hosal (8) 


Various Artists: A Woman arranging her hair ; signed OISHI 
MATORA.—Two Emblematic Designs for Months; stgned SHURI. 
—A Bird on bamboo grass ; stgned HANKO.—A Fan Seller beside 
a Kadomatsu ; stgned HANGYOKU.—A Man kneeling and Jaugh- 
ing ; stgned Krtsu.—A Copy of a Drawing of Esmeralda, from 
Hugo’s *‘ Notre Dame.”—A Woman watching a cock-fight ; signed 
KAGEN (8) 


Various Artists: Toys and Plum-blossom, signed TosHu.—A 
Female Sculptor and her wooden KAMURO, stgned YEISHI. — 
Kintoki playing with a kite held by a bear and rabbit, a pair, 


unsigned.—Four others, unsigned (8) 
Various Artists: Ten, unsigned (10) 
KAKEMONO. 


Joheishin : A Bird fluttering over Nandina Japonica in snow ; in 
colours, on silk ; stgned J OHEISHIN 


Fujitashin: A Peacock standing on a rock with peonies growing 
below ; in colours, on silk; segned RyYUKO FUJITASHIN 
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Sei-in: Birds in Winter, a large number flying and resting on a 
snow-laden tree beside a lake, pheasants below and geese on the 
banks; in colours, on silk; stgned BAIKEI TAIRA NO SEI-IN; 
sealed Sri-IN and KUNCHU ; after an.artist of the Yuan dynasty. 
Sei-in died 1718 


Shdodo: A Landscape in Chinese style, figures in a boat in the 
foreground ; in colours, on silk; stgned SHODO; early 19th Cent. 


Naotaka: A Group of Chinese Men seated at tables in a garden 
between two houses in which are other men; in colours, on 
silk ; stgned NAOTAKA 


Isshu : A Chinese Landscape with various groups of people disposed 
therein, some writing, playing music, in conversation, ete. ; in 
colours, on silk; stgned IssHU 


Wu Chen: A Chinese Landscape with a man crossing a bridge in 
the foreground ; in black and white, on silk ; on the top is written 
‘Priest of the Plum Blossom, Wu Chen”; with the date CHE 
CHENG 15 = 1355 


Unknown: A Bird on a branch of a tree looking down at a spider 
in a web on chrysanthemums below ; in colours, on paper 


Kano School: Yoshitsune at Mura and Takamatsu, on horseback 
under a pine-tree beside the Inland Sea ; in colours, on silk; 
signed YOSEN HOGEN 


Gyokusai: The Hundred OTAFuKU, or Lucky Folks with Okame 
dancing ; in colours, on paper ; s¢gned GYOKUSAI 


Kwaigetsudo School: A Woman standing putting a comb into 
her hair while a kneeling girl holds up a mirror before her; in 
colours, on silk; ségned Gi-awa “‘ well drawn” YOSHIYASU 


Kanrin: A Bird on a stalk of bamboo grass; in colours, on silk ; 
signed KANRIN (a pupil of Tani Bunchd) 


Itcho: A Girl seated, reading a book; in colours and gold, on 
silk ; s¢gned HANABUSA ITCHO; with certificate attached ; in box 


(2) 


Masanobu: Tajikara-o no Mikoto the Strong, who rolled back 
the door of the cave in which the Sun Goddess, Amaterasu-6- 
mikami had hidden herself ; in colours, on silk ; s7gned FUJIWARA 
MASANOBU;; in box (2) 


Sosen: A Baboon on a bough of a cherry-tree dropping some 
flowers down to another with a young one below; in colours, on 
silk ; stgned SOSEN 
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33. Second Day 


Kunimasa: A TayU standing looking down at: some books on.a 
writing table ; in colours, on silk; signed IcH1J1USAI UTAGAWA 
KUNIMASA 


Raizan: Two OHARAME Wood Sellers, one standing, the other 
kneeling re-tying her bundle of faggots ; in colours, on silk ; stgned 
CoPIED BY RAIZAN 


Torin Ill (Tsutsumi): Two Peacocks on a rock under a pine- 
tree ; in colours, on paper, stamped TORIN FUNPON, a copy of a 
drawing by an artist of the Ganku School, c. 1800; in box (2) 


*,* From the Morrison collection. 


Bunki: Soga no Gord and his Mistress, O Tora of Oiso, he 
reclining and she seated behind him ; in colours, on silk; signed 
TOKI BUNKI 


Kitsuki: A large Group of deer, bucks, does and fawns on a hill- 
side, and autumn maples; in colours, on silk; stgned HEI 
KITSUKI 


Tadanori: The Seven Gods of Felicity coming down on a cloud ; 
in colours, on silk ; s¢gned RYUKEIAN TADANORI “ respectfully 
drawn ” 


Genshin: Fukurokujiu seated, holding the TAMA; in colours, on 
silk; stgned BUNSEKI GENSHIN 


Doun: Three Crabs among grasses; in black and grey, on silk; 
Chinese style; signed DOuN ; Chinese School, 19th Cent. 


Toshinobu (Utagawa): “The Hundred Lucky Children.” A 
number of Groups variously employed, writing, drawing, tea 
ceremony, singing and entertaining ; in colours, on paper ; signed 
TOosHINOBU (a pupil of Yoshitoshi) ; 19th Cent. 


Gito: Ebisu seated holding a TAI fish and with rod and ys in 
colours, on silk ; signed Gito ; Maruyama School 


Eitoku (Kano): Sparrows, Bamboo and a blossoming Plum-tree 
under snow ; in colours, on paper; unsigned, but sealed, c. 1750 


Shisenkei: The fore-part of a Tiger on the spring, an impressionist 
sketch ; in black and rey, on silk; stgned SHISENKEI ; Ganku 
School 


Toyokuni (Gosotei): A Atoukey Showman on his knees sup- 
porting a pole with a ring on top in which the monkey is engaged ; 
in colours, on silk; s¢gned TOYOKUNI 


Hokusai: The Rok’kasen seated in a vertical row ; in colours, on 
silk ; signed ZEN Hoxkusat I-1Tzv 
D 
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Hokusai: A Woman on her knees playing KEN with Daikoku beside 
a TSUITATE and a young girl in the rear watching them through a 
transparent fan ; in colours, on silk ; signed HOKUSAI SORI 


*.* From the Behrens collection. 


Hokusai: Two Fish and a plucked Duck hanging on hooks; in 
colours, on paper; signed GWAKYO ROJIN MANJI 


Hokkei: A GEISHA tying her ob! and a cat watching her; in 
colours, on silk ; signed K1kK6 HOKKEI 


Hokkei: The Hot Springs of Shuzenji in Izu. General view of 
the village in the mountains, in colours, on silk, signed HOKKEI, 
with a long textual description by one BANBITO, who had been 
cured of an illness at the place, and for whom it was drawn, 
dated Tempo 2=1831; in box (2) 


Kunihisa: Four Lady Musicians playing the KOTO, SAMISEN, 
KOKYU and SHAKUHACHI, while two young ladies play bouncing 
ball and a woman minds a baby, in colours, on silk, signed 
UTAGAWA KUNIHISA: in box (2) 


Hiroshige: Shinkird Castle, a Mirage seen across the sea, in 
colours, on silk ; signed HIROSHIGE, sealed ICHIRYUSAI 


Hiroshige: Matsu no bara with a ferry-boat crossing to the spit, 
in colours, on silk; stgned HIROSHIGE, sealed RYUSAI 


Hiroshige: Two Ladies and a Gentleman viewing cherry-blossom, 
in colours, on silk ; stgned HIROSHIGE, sealed ICHIRYUSAI 


Hiroshige: Three shell-fish gatherers at work behind a rock, in 
colours, on silk ; signed H1iRoSHIGR, but the signature added toa 
picture more probably by Yeisen ; in box (2) 


Taito : Ono no Komachi with the poem sent to her by the Em- 
peror Y6zei, by the hands of the courtier Yukiuye, in colours, on 
silk; stgned TAITO, sealed HOKUSAI 


Sadakage: Portraits of a man and woman seated side by side, 
she helping him to SAKE, in colours, on silk ; s7gned SADAKAGE, and 
further inscribed “‘A Picture of a living man and woman, by 
request.” 


Seitai (Watanabe): A Crane and a rising sun, in colours, on 
silk ; signed SEITAI 


*.* From the Ernest Hart collection. 


Kydsai: BunsHOsE1 (Ch. Kwei Sing) The diffuser of the written 
thought, a demon with brush and measure: in colours, on silk ; 
signed SHOJO KYOSaAlI 
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35 Second Day 


Ky6dsai: The Four Seasons, a Pair of Kakemono each bearing two 
views, in colours, on silk, stgned SHOIO KyOsal; early work in 
the Kano style (2) 


Konen: A number of small birds on, and fluttering about the 
branches of a cherry in blossom; unsigned, but sealed 


Kizan: A Pair of Oshidori on a river bank in snow; in colours, on 
silk ; signed Kizan; Shijo School 


Buddhist School: Shaka, Monju Bosatsu and Fugen Bosatsu ; 
in colours, on silk ; wnsigned 


A Landscape Makimono, and a Drawing of Carp in water, 
unmounted (2) 


Masayoshi: Yrepo KuwaaGata; A printed Plan of Yedo.—A 
Chinese ISHIZURIT: A Plum Tree.—A Hawk on a Pine, a print 
by YEISEN.—A Copy of Hiroshige’s Snow Gorge, on silk, wn- 
mounted (4) 


BOOKS ON JAPANESE ART. 


~Anderson (W.): Pictorial Arts of Japan, 1 vol. London, 1886, 


with plates executed in chromolithography, photogravure, and from 
wood engravings; half bound ; folio 


Anderson (W.): Japanese Wood Engravings, Portfolio Mono- 
graph, London, 1895, 1 vol. half morocco.—Fenollosa (E. F.): 
The Masters of Ukioye, New York, 1896, 1 vol. paper boards ; 
both 8vo (2 9) 


Audsley (G.A.): Gems of Japanese Art and Handicraft, Artist 
Proofs, 1 vol. Japanese vellum, London, 1913, with plates in 
chromolithography and photographic processes, in buckram book- 
shaped box ; folio 


Binyon (L.): Painting in the Far East, London, 1908, 1 vol. with 
plates; 4to—lL’Art Japonais, Paris, aptthous date, 1 vol. with 
plates ; large 4to (2) 


Binyon (L.): A Catalogue of Japanese & Chinese Woodcuts... 
in the British Museum, London, 1916, 1 vol.; 4¢0.—Anderson 
(W.): Japanese Wood Engravings, Portfolio Monogtath, London, 
1895, 1 vol. ; 8vo (2) 


Conder (J.): The Flowers of Japan and the Art of Floral Arrange- 
ment, 7okyd, 1891, 1 vol. plates, some in colours; 4to; in ce 
2 
D 2 
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Kurth (J.): Sharaku, Munich, 1910, 1 vol. ; 4to—Der Japanische 
Holzschnitt, Munich, 1911, 1 vol. ; 8vo : (2) 


Morrison (A.): The Painters of Japan, London, 1911, 2 vol. with 
plates in chromolithography and photogravure ; folio (2) 


Duret (T.): L’Art Japonais, Hokusai, Paris, 1882; 8v0.— 
Gonse (L.): L’Art Japonais, Paris, 1886, 1 vol. ; 8vo.—Succo 
(F.): Utagawa Toyokuni und Seine Zeit, Munich, 1913, 2 vol. in 
one; 4to (3) 


Benneville (J. S. de): Saito Musashi-bo Benkei, Yokohama, 1910, 
2 vol.; crown 8vo.—Dickins (F. V.): Chiushingura, or The 
Loyal League, London, 1912; 12mo (3) 


Holmes (C. J.) : Hokusai.—Strange (E. F.): Hokusai.—Ficke 
(A. D.): Chats on Japanese Prints.—Stewart (B.): On Col- 
lecting Japanese Colour Prints.—Focillon (H.): Hokusai, 
Paris, 1914 . (5) 


Joly (H.L.) and Tomita (K.): Japanese Art and Handicraft, 
Loan Exhibition Catalogue, 1915 ; London, 1916; half morocco ; 
4to 


Gookin (F. W.): Catalogue, Buckingham Collection, Chicago, 
1915.—Strange (E. F.): The Colour Prints of Japan, London, 
1904.—Anderson (W.): Japanese Wood Engravings, London, 
1908.—Happer Collection: Two Sale Catalogues in one, 
Sotheby’s, 1909; priced; half bound.—Harmsworth Collec- 
tion: S. K. M. Guide, London, 1913 (5) 
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TEE ERED DA V¥iesees Alpi. 
Monday, December 19th, 1921. 


JAPANESE BOOKS. 


Artists’ Sketch Books: Three, and a Vol. of Drawings for 
illustrations to Adventures of the Gods of Felicity — (4) 


Morifuyo: A Map of Yedo, dated 1862; another; and ten vols. 
from imperfect sets of Guide Books (12) 


Shunchosai : Izum1 MetsHo Zug, “ Views of Celebrated Places in 
Izumi,” 4 vol. First edition, Osaka, 1796.—Saiho: Kawacui 
MEISHO ZUE, 6 vol. without date—Mitsunobu: N1HON SANKAI 
Mersutsu Zug, ‘The Chief Productions of Japan,” vol. I, II, III 
and IV, from different editions TY) 


Shunchosai, Miyako RinsgEN MEIsHo Zur, “ Views of Forests 
and Fountains in Kyoto,” 6 vol. Third edition, Kydto, 1791.— 
Izum1 MeisHo Zu, 4 vol., First edition, Osaka, 1796 (10) 


Kokon Mei Tsukushi, “Signatures Ancient and Modern.” A 
Book on Swords and Sword Makers, with illustrations of the 
welding, marks on the tangs, ete., 7 vol. Kyoto, 1661, a reprint 
Srom the edition of 1611 ; in case (8) 


Sukenobu: YrHon Tokiwa Gusa, “Pictures of Unchanging 
Grasses,” 7.e., Social Customs, 3 vol., Second edition, Kydto, 1740. 
—YEHON YUSHOKU Ung, 3 vol. Kydto, 1736.—YEHON SAZARE 
ISHI, one vol. of a set of three; and another odd vol: :: (8) 


Shunsho: Joyo Cate Kacamr, “A Mirror of Wisdom in Female 
Employment,” a book for the education of women, 1 vol. Osaka, 
1769, in case. —Morikuni: YOsaAn Hiroxu, “The Cultivation 
of Silk Worms,” illustrated by NISHIMURA CHUwaA, 3 vol. man 
1803 . 5 


Soken: Sansut Gwaru, ‘Landscape Drawings,” 1 vol. 1818.— 
Mokio: WAKAN ZATSU-a@wWa, Rough Drawings” by various 
artists copied by Mokio, 1 vol. without date.—Enjo: Goawa 
“Yoran, ‘Studies of Old Drawings,” 1 vol. Yedo, 1824; and six 
others » «.(9) 
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Soken: SANSUI GWAFU, another copy, in two parts, 1818.— 
Gessh6: Fuxet Gwaso, “Rapid Sketch Views,” 1 vol. Nagoya, 
1817. — Itch6: Kyoawasnt, “Humorous Drawings,” 1 vol. 
modern reprint ; and six other vol. (10) 


Utamaro: YEHON TATOE No Fusui, “Tones of Music compared 
in Pictures,” 3 vol. in 1, Furst edition, Yedo, 1789.—YEHON 
Azuma Asosl, Picture Book of the Amusements of the Eastern 
Capital, 3 vol. Second edition, Yedo, 1826.—-JosSHoKU KaA1kKO 
Trewaza Gusa, “Women’s Work in the Cultivation of Silk 
Worms,” a modern reprint.—YEHON MusuH1 ERABI, a modern 
reprint (6) 


Sekiyen: SEKIyEN Gwaru, “ Drawings of Sekiyen,” assisted by his 
pupils SHIKO, SEKICHO and GUESCHA ; a part of vol. I consist- 
ing of eight double-page illustrations and one single page, some 
in colours, others in black and white; published in 1772 


*,* Sekiyen’s earliest work. Very rare. 


Shiko: IkeBANA TrEBIKI Gusa, “A Guide to Flower Arrange- 
ment,” 5 vol. in 1, First edition, Yedo, 1799, signed MoMOKAWA 
SHIKO 


*,* In good state, and rare. 


Toyohiro: Bansou MArko-No-HAMA, “The Seashore of Maiko, 
Harima,” really The Duty of Revenge, 2 vol. in 1 complete, but 
with faulty collation, First edition, Yedo, 1804.—Toyohiro 
and Toyokuni: YUsui-GEGo, “ Fun for Children,” 1 vol. ist 
edition, Yedo, 1802.—Toyokuni: Tosurpama Fupsz, “ New 
Year Gift from the Brush,” 1 vol. no date (3) 


Hokusai: YEHON AzuMA AsoBsI, 3 vol., a reprint of the Second 
edition of 1802.—ToTo SHOKEI ICHIRAN, 2 vol., edztion of 1840. 
—YEHON SUMIDAGAWA RyOGAN ICHIRAN, 3 vol. an edition 
without date—YAMA MATA YAMA, 1 vol. of a set of 3; all in 
colours (9) 


Hokusai: TOTo SHOKEI ICHIRAN, 2 vol. First edition, Yedo, 1800 ; 
another copy, Second edition, 1815; another copy, Third edition, 
1840.—GWASHIKI, 1 vol. First edition, Yedo, 1819 ; and two other 
copies of later editions (9) 


Hokusai: Ryouitsu Gwaru, 1 vol. without date, figures by 
Hoxvusal Taito, landscapes by OSAKA RIKKOSAI.—SoGwa, 1 vol. 
without date, by KATSUSHIKA TAITO and his pupils GEKKWOTEI 
BokusEN, TA1so, Hoxuy0,and GEssal UTAMASA.—GwWA-EN, 3 vol., 
a late issue.-—GWAKAN, 1 vol. falsely dated 1811, published 1858. 
—Docut GwaFu, 1 vol. reprint.--Hokusal GwaFu, 3 vol. 
reprint (10) 
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39 Third Day 


Hokusai: TosHisen YrnHon, “Chinese Poems,” 10 vol. complete 
in two series of 5 each, First edition, 1833 and 1836.—YEHON 
MusuHasuHi Axpuml, 1 vol. First edition, 1836 ; and Second edition, 
1840 (12) 


Hokusai: YEHON TEIKIN ORAI, 3 vol. in 1, edition without date. 
—TOSHISEN YEHON, First Series of 5 vol. First edition, 1833.— 
Hokusai Gwaru, 3 vol. in 1, preface to the 3rd vol. dated 1849, 
in case.—ONNA ImAGAWaA, 1 vol. a reprint, in colours.—SANTAI 
Gwaru, | vol. First edition, 1816.—RyokuGwa Haya SHINAN, 
1 vol. First edition, 1812 (11) 


Hokusai: Docut Gwaru, 3 vol. in 1, Second edition, 1835.—: 
YEHON TEIKIN Oral, 3 vol. in 1, edition without date, in case.— 
YEHON SAKIGAKE, 1 vol. First edition, 1836.—YEHON SUIKODEN, 
1 vol. First edition, 1829.—YEHON WAKAN Homarg, 1 vol. with- 
out date-——ONNA ImaGAWA, 1 vol. without date.-—HoKUSAI 
Gwaru, 3 vol. without date (10) 


Hokusai: YEHON SAKIGAKE, 1 vol. First edition, 1836.—SHIN 
HINAGATA, 1 vol. dated 1836,—TEIKIN ORAI, 3 vol. reprint.— 
ONNA IMAGAWA, 1 vol. reprint.—SANTAI GWAFU, 1 vol. without 
date—Fucaku SAn-J0 Roxk’KEI, vol. I and II of an early 
edition, in black and grey.—TOKAIDO, 29 of the half-block 


edition, in 1 vol. (10) 
Hokusai: MANneGwa, complete set of the 15 vol. made up from 
various editions (15) 
Hokusai: Manewa, vol. I to XIV, various editions (14) 
Hokusai: Odd Volumes and Reprints (25) 
Hokusai: Odd Volumes and Reprints (25) 


Bokusen : Soewa, 1 vol. First edition, Nagoya, 1815—Gakutei : 
KYOKA SUIKODEN, 1 vol. First edition, Yedo, 1822.—Ky0xKa 
YOSHIWARA GATA SAIKEN, 1 vol. First edition, Yedo, 1825.— 
IcHIRO GWAFU, 1 vol. of cut-out illustrations.—SHICHIGEN SHU, 
1 vol. Yedo, 1830 (5) 


Hokkei: SHoxoku MEISHO GWAFU, 1 vol. First edition, Yedo, 
1824.—Ressen ReEtsvuso, 1 vol. First edition, Yedo, 1824.— 
Yamato Maisuo IcHIRAN, 3 vol. without date.—Suiko GwaDEN, 
3 vol. First edition, 1856.—SUIKODEN Gwa ZOSHU, 2 vol. with- 
out date.--Kyoxa Fuso MrIsHo zu Kwat, 1 vol. dated 1840 ; 
and 4 other vol. (15) 
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Shigenobu ; SAN Sut GwajJo, 1 vol. preface dated 1835.—YAMATO 
KANTAN, 3 vol. preface dated 1830.—YANAGAWA GWAJO, 2 vol. 
without date, one in colours, one black and white.—YANAGAWA 
GWaAFU, 2 vol. without date; and 2 others (10) 


Taito : KwacH0 GWADEN, 2 vol. Osaka, 1848-9.— BANSHOKU ZUKO, 
5 vol. Osaka, without date ; anda second copy of each (14) 


Issai: Kwa CHO SAn SvuI zu SHIKI, 5 vol. 1849.—Kyoshi: 
SENRYUDO GWAFU, 4 vol.—Yeitaku: BamBputsu HINAGATA 
GwaAFru, 5 vol— Yasukuni: YEHON No YAMA Gusa, 4 vol. (18) 


Sadahide: Cutyv ASAKURA NIKKI, The Story of Sakura Sdgord, 
the second and third parts, each of aset of 5 vol. 1851.—YoxKo- 
HAMA KAIKO KEMBUNSHI, 1 vol. of a set of 3.—Yeitaku: 
BamButsu HINAGATA GWAFU, 5 vol—Matora and others: 
JinJI ANDON, 5 vol. (21) 


Matora: Sogwa HyAakuBUTSU, vol. I and III in one; and a dupli- 
cate vol. I.—J1NJI ANDON, 5 vol. and a vol. I in black and grey 
only.—Unga : So-HITSU GWA SHIKI, 1 vol. dated 1879, and Kwa 
CHO Gwar, 1 vol. dated 1880.—Yeisen: YOru KoaiRo, 10 vol. 
written by Somanjin, Z7okyd, 1827. —UK1yo GwaFu, 1 vol.— 
Buyvt SAKIGAKE ZUE, 1 vol. (22) 


Hiroshige: Roxu-st-yo SHU Metso Zu Kwal: Complete set of 
69 upright views in album form 


Hiroshige: Go-JU-sAN TSUGI MEISHO ZU Kwal1: Complete set of 
55 upright views of the Tsutaya edition, in album form 


Hiroshige: YEpDo MI-AGE, Nine out of the set of 10 small-volumes. 
—Hanzan: UsigAawa RyOGAN ICHIRAN, 2 vol. First edition, 
Osaka, 1863.—YODOGAWA RYOGAN ICHIRAN, 4 vol. two going up 
the river and two coming down, Osaka, 1861 (15) 


Sugakudo: Iki UTSUSHI SHI-JU-HACHI TAKA: Complete set of 48 
Birds and Flowers, in album form, seal dated 1859 


Bairei: Kwa Coo Gwaru: Complete set of 35 upright prints, in 
album form, dated 1889.—Hyaku CHO GwaAfFUu, 3 vol. first series, 
1881.—INAKA NO TSUKI, 1 vol. 1889.—CuHr Gusa No HANA, 
vol. IV of a set of 5.—Seitai: Kwa Coo GwaAFu, 3 vol. ae) 

9 


Kunisada, Kuniyoshi, etc.: An Album of 43 prints, largely 
bheattical scenes.— Yoshikazu, etc.: An Album of 26 prints, 
mostly of foreigners (2 


Yoshitoshi: Tsuxt Hyaxusui, “One Hundred Views of the 


Moon,” 1 vol. Furst edition, 1886, bound 7 in pica ihe brocade ; in 
case, half morocco (2) 
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41 Third Day 


Chikanobu : Cutopa No Oxku, “ Inside the Castle” (of Yedo): An 
Album containing 20 triptych scenes of feminine life, without 
date ; Japanese brocade binding 


KyOsai: GWADEN, 4 vol: dated 1887.—-YEHON TAKA KAGAMI, 
3 vol. in 1, first series, without date-—KvyOsaI GWAFu, 1 vol. 
without date. —KYOSAI MANawa, 1 vol. 1881.—Kansai : KANsAI 
GwaFru, 5 vol. 1890 


Saiho: Six vol. Guide Books.—Kansai: Gwaru, 5 vol.— 
Gyokushun: Two vol. Drawings after Hokusai and Hokkei.— 
Conversations in English and Japanese, 2 vol.; and 10 other 


vol. (25) 
Various: Thirty-two vol. duplicates and reprints (32) 
Various: Forty-two vol. small books of art designs, etc. (42) 


Portfolios : Thirty-six, for various sizes of Japanese prints and 
surimono ; and one book cover (37) 





JAPANESE PRINTS, &c. 


Other Properties. 


Hiroshige: SHIMBARA, one of the gates of the Yoshiwara.—K1yYo- 
MIZU, Cherry blossom season.—-KINKAKUJI, the gold-plated 
temple; three oblong views from KYOTO MuisKo, all paves edi- 
tions ; signed HIROSHIGE : (3) 


Sosen: A pair of Kakemono: A Baboon on the branch of a pine 
tree in summer, and a Baboon climbing up a tree in a snow storm 
in winter; in colours on silk ; segned SOSEN ; in wood box, in 
wood case | (4 


Bunshu: BunKoKA San Sui no Zu. A Landscape Makimono in 
Chinese style, land and water and Chinese figures in black and 
white on silk ; signed BunsHT ; in silk case (2) 


Chinese Drawings: An Album, containing 33 drawings in 
colours on paper, on the Cultivation of Rice and the Silk Industry, 
half morocco binding 
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457 Harunobu: Mitsu Gertsu, “Third Month.” A SAMURAI and a 
young lady on the sea-shore at ebb-tide, he squatting beside a 
basket with shell-fish, pointing to one held in his left hand, and 
she standing looking at it, one hand up to her chin, the other 
holding up the end of her long sleeve; large size, almost square ; 
one of the set FUzoku SHIki1 KasEn, “Poems and Customs of the 
Four Seasons,” published 1770 ; signed SuzuUKI HARUNOBU 


*,* Tn fine condition. From the Happer collection, lot 221. 


FRAMED. 


458 Utamaro: A TokUGAWA PRINCESS CHERRY VIEWING. . Triptych. 
In the centre sheet the lady has alighted from her bullock cart and 
is standing beside the shafts under an umbrella holding out a 
TANZAKU inscribed with a poem, for a young KUGE to hang on one 
of the cherry trees, but the KUGE is suffering from the effects of 
too much SAKE, and one of the princess’ female attendants is 
holding up his hand to receive the poem as he kneels on the 
ground half-helpless; one of the ladies on the left sheet and 
another on the right suppress their laughter in their sleeves, and 
other lady attendants are grouped around; /ull-size, upright ; 
signed UTAMARO 


*,* A very artistic composition, a fine impression, and in good 


condition. 


459 Utamaro: The Seven Ri Beach, the right-hand and centre sheets 
of a triptych ; signed UTAMARO 


460 Utamaro II: Karakoto of Choji-ya on parade; signed UTAMARO 


461 Tsukimaro: The Cherry-blossom Festival at Gotenyama, left- 
hand and centre sheets of a triptych ; stgned TSUKIMARO 


462 Kiyomine: The Tea-house Ishiriki, Uranosuke playing with the 
girls at “ blind-man’s-buff,” right-hand and centre sheets of a 
triptych ; szgned KIYOMINE 


463 Hiroshige: Hosoxkurtt, one of the KisoKatn0 serves, First edition, 
No. 49; signed H1ROSHIGE 


463A Hiroshige. ToxaipoO: A complete set of the fifty-five full-size 
oblong views, mostly in second states, but the following in first 
state: Mishima, Yoshiwara, Okabe, Goyo and Shino; first serves 
published by HOvEIDO ; each signed HIROSHIGE (55) 


463B Hiroshige. SNow GorGeE on the Fuji Kawa, Kakemono-ye ; 
signed HIROSHIGE 


*.* First edition. 
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43 Third Day 
JAPANESE COLOUR PRINTS, 


the Property of H. th. Gadsden, Esq. 
of Newquay, Cornwall. 


MORONOBU (Hishikawa), d. 1694. 


Two Book Illustrations, forming one double-page; black and 
white; wnsigned 


SHIGENAGA (Nishimura), 1696-1756. 


A Calendar for 1750: Daikoku, the God of Wealth, causing 
money and other precious things to spring out of his sack by 
striking it with his mallet; with the long and the short months 
of the year accompanied by their Zodaical signs intermingled ; 
HOSO-YE, in pink and green ; dated Kwanen 3, Horse year ; signed 
NISHIMURA SHIGENAG 


KIYOMITSU (Torii), 1735-1785. 


Matsumoto KOshiro Il as Yawato-no-Suburé standing upon a 
verandah with a jar under his right arm and holding a WAKIZASHI 
in his left hand; HOSO-YE, in three colours; s¢zgned Toru Ktiyo- 
MITSU 


Segawa Kikunojo II as a girl, standing, holding a sheathed sword 
in her hands; HOSO-YE, in pink and green (faded) ; signed Tori 
KIYOMITSU 


KIYOHIRO (Torii), 1708-1766. 


Theatrical Duo: Segawa Kichiji as Matsu-wakamaru and Bando 
Hikosaburo III as Ume-wakamaru, both carrying bird-cages on 
branches of trees; HOSO-YE, in pink and green; s¢gned TorRII 
KIYOHIRO 


Nakamura Tomijurd III in female character as Shirotae sweeping 
the icicles from the eaves of the house; HOSO-YE, in Indian red 
and green; stgned Tori KIYOHIRO 


*,* In fair condition. 
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-HARUNOBU (Suzuki), d. 1770. 


An Artistic Challenge: A Chinese Official standing in the prow 
of a boat holding up a picture of grasses in the Kano style, and 
a girl standing in the prow of another boat holding up a 
HASHIRAKAKE of the Ukiyo School; large size, almost square, 
with a poem.in the clouds, slightly cut down ; signed HARUNOBU 


Moulding Mawata: A Youth and Girl seated on the ENGAWA, 
the girl, in a light brown kimono and holding a pipe in her hand, 
has been shaping and drying floss-silk over the fire-box; the 
drawing of the second figure is noteworthy ; in the background a 

‘screen painted with cranes in the reeds ; large size, almost square, 
without title or text; signed HARUNOBU 


*.* In fine condition. 


Seird Bijin Awase: Three Illustrations; unsigned (3) 


KORYUSAI (Isoda), 1720-c. 1782. 


Flower Arrangement: An OIRAN seated before a large vase 
arranging a display of pine, plum-blossom and other flowers; 
medium size, almost square, without title or tert ; signed KORYUSAI 


Mandayu of NakaoOmiya kneeling before a large vase and 
arranging narcissus in it; she is dressed in a black outer robe 
over a pale blue kimono, and her two KAMURO are standing 
behind her; one of a set SEIRO SUGATA HAKKEI; medium size, 
upright ; signed KoRYU . 


Takikawa and Katachino of Ogiya standing engaged in con- 
versation, the latter dressed in a blue-grey kimono decorated 
with reeds and sparrows; jfull-size, upright; one of the series 
HINAGATA WAKANA NO HATsuMOYO ; signed KoryUSAI 


Hashirakake: Hanaogi of Ogi-ya on parade, accompanied by her 
KAMURO, passing under a hanging lantern; s¢gned KORYUSAI 


SHUNSHO (Katsukawa), 1724-1793. - 


Nakajima Kanyemon as an elderly DAtmyo in a white court 
HAKAMA, standing holding a fan, in front of a dadoed back- 
ground ; HOSO-YE; s7zgned SHUNSHO ©! > 


Nakamura Sukegoro II. as a man drawing a sword in open 
country in a rain-storm at night; black background ; HOSO-YE; 
signed SHUNSHO > 
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Ichikawa Danjurd IV in a ceremonial dress of deep brick-red ; 
he holds one arm forward as if in defence, and in the other hand 
holds a sword, blade upward, behind him; HOSO-YE; signed 
KAtTSU SHUNSHO 


Nakamura Tomijurd in female character, as Kiyohime, in the 


play DOJoJI, standing beneath the great bell; HOSO-YE; signed 
SHUNSHO 


Ichikawa Danjuro IV as a Datmyo, seated, holding a great axe 
over his left shoulder ; pine-trees in the background ; HOSO-YE; 
signed SHUNSHO 


Ichikawa Monnosuke II as a Hair-dresser; he stands in front 
of a bamboo blind in a pale blue striped kimono and carries his 
toilet-box in his left hand; HOSO-YE; signed SHUNSHO 


*,* All the above actor prints are in fine condition. 


Ise Monogatari: An Illustration showing the interior of the 
palace ; small size; signed SHUNSHO © 


BUNCHO (lIppitsusai), worked c. 1764-1796. 


Ichikawa Komaz6 | as an Otokodate standing with his right arm 
thrust forward; in the background to the left a view of the 
river, to the right a green blind; HOSO-YE; s¢gned IPPITSUSAI 
BUNCHO, sealed Mori 


*,* In very good condition. 


SHUNYEI (Katsukawa), 1767-1819. 


Portrait of an Actor as a SAMURAI, standing in ceremonial 
Hakama, full-length, on a grey wash ground; full-size, upright ; 
signed SHUNYEI; and A Memorial Print of an Actor, whose 
name is not given, standing in white clothes, on a yellow ground, 
with the Kaimyo; Senshoin Ryusha Nichiyu Shinji, 19th day, 
10¢h month, but no year ; HOSO-YE; signed SHUNYEI (2) 


*,* The latter from the Hayashi collection. 


Ichikawa Danjuro V as a man with long black hair, standing 
in the snow, his face turned over his left shoulder, and his right 
arm out-stretched ; HOSO-YE; signed SHUNYEI 


*,* From the Hayashi collection. 


Bust Portraits of two Actors, Ichikawa Komazé I and Segawa 
Kikunojo III, in a white fan leaf, surrounded by a powder ” 
background, printed in deep red and purple enriched with bronze ; 
medium-size, upright ; signed SHUNYEI 


*,* A very rare print, in fine state, from the Hayashi collection. 
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Iwai Hanshird IV as a Woman in a black KIMONO and violet 
ZUKIN, standing under the TORII of a temple holding a MIKUJI for 
learning the mind of the KAMI; HOSO-YE; signed SHUNYEI 


SHUNKO (Katsukawa), worked c. 1765-1790. 


Osagawa Tsuneyo as a Woman dressed in pink, standing under 
the bough of a tree ; HOSO-YE; signed SHUNKO 


*,* A rare print, in fine condition. 


Sakata Hangoro V as an old man with long white hair and 
beard, standing in a garden, black background ; HOSO-YE; signed 
SHUNKO 


\TOYOHARU (Utagawa), 1733-1814. 


The Eighth Month: Two Views divided diagonally ; at the top, 
TsuKtI-MI, * Moon Viewing,” ladies in a house beside a table with 
offerings to the Moon God, looking out at the moon in a black 
sky ; below, Haat; “ Bush Clover,” a girl standing behind a youth 
seated on an ENGAWA, who is about to fill his pipe; medium-size, 
almost square; by Toyoharu, but the signature cut of. Froma 
set of “The Twelve Months,” by Shunshd, Shigemasa and 
Toyoharu 


SHIGEMASA (Kitao), 1739-1820. 


492 =°A Courtesan seated with her pipe in her hand, her two KAMURO 


are kneeling at her feet and playing the string game, known to us 
as ‘‘Cat’s Cradle ; an important print, which has been trimmed 
along the top and right hand margin by some previous owner ; 
by SHIGEMASA, but unsigned.—Kaiko Yashinai Gusa: “Silk- 
worm Culture,” Wo. 7 of the series ; signed K1TAOSHIGEMASA (2) 


KIYONAGA (Torii), 1752-1813. 


Jijo Hokun onna Imagawa, ‘ Women of the Imagawa (type) 
and Moral Teaching.” In the foreground are two seated figures, 
one of whom is giving her companion a lesson in letter-writing ; 
behind and to the right a third figure is standing, dressed in black 
over pale blue, and is listening to what is being said ; medium 
size, upright; signed KIYONAGA 


*.* In fair condition. 
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494 Yayoi, ‘The Awakening of Nature.” A Courtesan, dressed in pale 
blue over red, with her pipe in her hand, stands watching a child 
and his companion who are gathering shells into small baskets, 
which they carry in their hands ; medium size, upright; one of a 
set FURYU Juni KIKo, “ Twelve Months & la Mode,” this for the 
Third Month ; signed K1YONAGA 


495 Figure of a Boy, kneeling and playing a drum; one of a set of 
‘The Five Musicians” ; small size, upright ; signed K1YONAGA 


SHUNCHO (Katsukawa), worked c. 1770-1790. 


496 The First Month, first day, Nanakoshi of Ogi-ya on parade, pass- 
ing to the left, her KAMURO on each side of her, one carrying a 
large painted battledore, and two SHINZO following her; pine and 
bamboo inset in a small circle; full-size, upright; one of a set 
Go SEKKku, “The Five Festivals” signed SHUNCHO 


*,* In fine condition. 


SHUNMAN (Kubo), 1757-1820. 


497 Viewing Plum Blossom: Murasaki Shibiku and another Court 
Lady being poled along in a boat, passing under the bough of a 
plum-tree beside a river ; YOKO-YE; an illustration from a book 
of poems; signed SHOZADO Kuso SHUNMAN 


498 A Long Surimono. A Party of Ladies and Gentlemen in the 
upper room of a tea-house overlooking the City and Bay of Yedo ; 
unsigned but sealed SHUNMAN 


MASANOBU (Kitao), 1761-1816. 


499 Yoshiwara Shin Bijin Jihitsu Kagami. “A Mirror of Yoshi- 
wara Beauties and their handwriting.” Two Pages representing 
Azumaya and Kokonoye ; /wil-size, unsigned (2) 


*.* One of the prints has been ruined by bleaching whilst in the hands 
of a professional print-restorer. 


YEISHI (Hosoda), worked c. 1756-1829. 


500 Seiyama of Matsuba-ya on parade, passing to the right, with 
. one KAMURO beside her, followed by a SHINZO and another 
KAMURO; medium size, upright ; signed YEISHI 
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Usugumo Seiran, “Clearing Weather at Usugumo.” Two- 
Ladies of high rank seated in a room, one with a painted fan in 
her hand; inset a small view illustrating the title of the print; 
Jull-size, upright, with a yellow background ; one of a set UKIYO 
Genji Haxxe!, “Eight Views of the Genji World”; signed 
YEISHI a 


*,* A perfect impression in very fine condition. 


Tokiuta of ChOji-ya dressed in a pink kimono, the under robe 


around her neck in mica; she is seated in a room turning over 
the leaves of an illustrated book which rests on her knees; her 
companion is also reading ; full-size, upright, with a yellow back- 
ground ; one of a set ‘The Seven Sages represented by Beautiful 
Women”; signed YEISHI 


A Mother on her knees, holding in her arms a baby boy wearing 
a green transparent hat; beside her a bottle-shaped clump of 
SHINOBU, a fern with roots coiled into shape on a vase; small 
size, almost square; one of a set BIJIN JUNI HiTO-vE, “ Beautiful 
Women and Twelve Unlined Garments”; szgned YEISHI. — 
Scene On the River: Three Ladies in a pleasure boat; one 
sheet of a triptych ; full-size, upright ; signed YEISHI (2) 


YEISHO (Hosoda), worked c. 1790-1800. 


Hashirakake: The Toilet. Two Women, one on one knee before 
a mirror putting a hair-pin into her front hair, the other standing 
and arranging the hair at the back of her neck ; signed YEISHO 


YEISUI (Hosoda), worked c. 1800. 


Komurasaki of Tama-ya on parade, passing to the left with a 
KAMURO beside her, a second KAMURO follows close behind ; 
Sull-size, upright, with a yellow background ; one of a set SEIRO 
BiJIn KuRABE, ‘ Beautiful Women of the Tea-houses Compared”; 
signed ICHIRAKUTEI YEISUI 


UTAMARO (Kitagawa), 1754-1806. 


Okita of Naniwa-ya: Bust Portrait of a little Beauty who was 
a great favourite of the artist, looking to her right ;, medium size, 
almost square, on a pale yellow ground ; signed UTAMARO 


*,* Very fine. From the Hayashi collection. 


Komei Bijin Mitate Chushingura, “ A Selection of Celebrated 
Beauties of the Loyal League.” Act XI. The Interior of a very 
large room; in the foreground three figures, one in a_ black 
KIMONO pouring out tea ; in the background four other figures in 
lively movement; large size, upright ; signed UTAMARO 
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Shinowara of Tsuru-ya, seated in the attitude of entertaining 
a guest; one of a set YUKUN NANA Komacul, ‘ Courtesans as 
the Seven Komachi”; signed UTAMARO 


Two Lovers, Osono and Rokusaburo, half-length portraits : She 
is holding up a pipe which he holds out his hand to receive.—- 
Two Lovers, Oshun and Denbei, half-length portraits: She 
holds a SAMISEN in her right hand and a fold of her KIMONO up 
to her cheek ; two from a set FORYt AIKYO KuRABE, “ Lovable 
Ones Compared”; full-size, upright ; signed UTAMARO (2) 


The Quiet Kind Woman: Large Head, bust portrait, facing 
to the left with head turned over the right shoulder, holding a 
pipe in her hand; in the top right-hand corner a magnifying 
glass with title: Brain Go Menso, “ Physiognomies of .Five 
Beautiful Women ”; /ull-stze, upright ; signed UTAMARO 


A Youth in brown coat, kneeling and playing a MOKKIN ; 
behind him the tall figure of a girl dressed in a purple KIMONO ; 
Full-size, upright ; signed UTAMARO 


Hashirakake. Hitomoto of Daimonji-ya writing on a scroll of 
paper ; signed UTAMARO 


SHIKO (Momokawa), worked c. 1773-1805. 


Seiro Niwaka ni no Kawari, “Second Performance of the 
_Niwaka of the Tea-honses.” Three Girls dancing, dressed alike 
as youths, each with a sword thrust into the girdle; medium 
size, upright ; signed SHIKO 


- TOYOKUNI (Utagawa), 1769-1825. 


Vesper Bell at Mii Temple: The kneeling Figure of a Girl, 
dressed in a purple KIMONO, holding a fan, the handle of which 
rests upon her left knee ; inthe background a landscape garden ; 
inset a small view illustrating the title of the print ; full-size, 
upright ; one of a set FOrvU Haxkel, in which the Light Views 
of Lake Biwa are represented by beautiful women ; signed 
TOYOKUNI 

*,* Fine early work in fair condition. 


Segawa Ronnosuke as Yugiri of Ogi-ya standing in front of a 
background of flowering shrubs.-— Sawamura Tanosuke: 
Large Head, bust portrait, with his face turned to the right and 
his arms folded within his sleeves Two Actors: Iwai Han- 
shiro and Matsumoto Yonezo, each holding a game-cock in their 
arms; all full-size, upright ; signed TOYOKUNI (3) 

1) 
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Actors on the Sumida River. Triptych. On the right, three 


actors under the awning; above them the coolies who are poling 
the boat along; in the centre an actor stands in the prow of the 
boat, with a red fan in his hand; on the left, a second boat con- 
taining three ladies is passing under one of the arches of the 
bridge; full-size, upright ; one of the series of triptychs, YAKUSHA 
JUNI TsuKI, this being for the sixth month; each sheet signed 
TOYOKUNI | (3) 


KUNIMASA | (Utagawa), 1772-1810. 


Theatrical Duo: Ichikawa Danjird V and Iwai Hanshiré IV, 


in character; in the top left-hand corner of the print, the MON 
and the name of each ; full-size, upright ; signed KUNIMASA 


TOYOHIRO (Utagawa), 1765-1830. 


A Daimyo’s Kite Party: Triptych. On the right a lady in a 


black KIMONO, with two companions, one of whom carries a sword 
over her left shoulder, and the other carries a folding stool; in 
the centre two ladies and two children, their attention directed to 
a kite in the air; on the left two ladies and a boy, who are pre- 
paring to send up a second kite; in the background low green 
hills and blossoming plum trees; fudl-stze, upright; each sheet 
signed 'TOYOHIRO (3) 


*,* A well-matched triptych in good condition. 


KIYOMINE (Torii), 1785-1868. 


Hanamurasaki of Tama-ya: Full-length portrait of the 


Beauty, standing, watching the flight of a cuckoo; full-size, 
upright ; oneaf a set SEIRO SHIKI NO NAGAME; signed KiYOMINE 


*.* Very fine. 


YEIZAN (Kikugawa), worked c. 1800-1829. 


Masagoji of Tsuru-ya on parade, passing to the left with a 


KAMURO following her ; full-size, upright ; signed YEIZAN 


HOKUSAI (Katsushika), 1760-1849. 


A Girl, standing, with folds of drapery in her hands, beside her 


another girl and a boy are seated on a garden bench ; small size, 
upright ; signed SHUNRO.—Fuchu: One of a quarter-plate 
TOKAIDO sertes, A Basket-maker kneeling at his work, and a girl, 
who brings him a cup of tea; small size, oblong ; signed GWAKYO 
Jin Hoxusal (2) 
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Kanagawa oki nami ura, “The Great Uprising Wave at 
Kanagawa ” ; early edition with the pink sky faded ; No. 20 of the 
Thirty-six Views of Fuji 


Aoyama Enza Matzu, “A Cushion under the Pines, Aoyoma” ; 
First edition ; No. 33 of the Thirty-six Views of Fuji 


Toto, Suruga dai: A hillin the centre of Yedo, with travellers 
and porters passing along ; Wo. 43 of the Thirty-six Views of Fuji 


Kisoji no oku, Amida no taki, “The Amida Fall at the back of 
the Kiso Road”; No. 5 of The Waterfall serzes 


Illustration of a Poem by Abe no Nakamaro: The Poet a 
prisoner, standing on a hill, looking out to seaat the moon; Furst 
edition, in fine condition; No. 7 of The Hundred Poets serzes 


GAKUTEI and HOKKEI. 


Four Surimono: A Carp in deep water, and three Crabs on the 
seashore, the first sealed YASHIMA, the second signed GAKUTE! ; 
HAKURIO with the feather robe of the TENNIN; and Asahina 
holding by his toes his great KANABO, which an ONI is trying to 
lift; both signed HoKKEt (4) 


HIROSHIGE (Ichiryusai), 1796-1858. 
Kambara: only state, No. 16 of the first TOKAIDO series 
Shono: first state, No. 46 of the first TOKAIDO series 


Karasaki, Yoru Ame, “Night Rain, Karasaki,” from the Omi 
HAKKEI set; First edition, a fine impression 


Awazu Seiran, ‘Clearing Weather, Awazu,” from the OmI 
HAkKKul set; First edition 


Yabase, Kihan, “Returning Boats at Yabase,” from the Omt 
HAaKKE! set; First edition, a brilliant impression 


Mii-dera Bansho, ‘“ Evening Bell, Mii Temple,” the field in the 
foreground green, from the OMI HAKKEI set 


Masaki, ‘Clear Weather after Snow at Masaki,” from the Kika- 
KUDO TOTO MEISHO sees 


Kariusawa, ‘Night View,” No. 19 of the KisoKAIDO set 


ae 


Saruwakacho, Theatre Street at Night,” one of The Hundred 
Views of Yedo; a fine impression 


Third Day 7 52 


537 


538 


539 


540 


543 


045 


546 


547 


548 


BOOKS. 


Morrison (A.): ‘(HE PAINTERS OF JAPAN, 2 vol. with 122 plates, 
1911; folio (2) 


Joly (H. L.): LreGEND IN JAPANESE ART, with 700 illustrations, 
1908 ; 4¢o 


Seidlitz (W. von): A History or JAPANESE CoLouR PRINTS, 
1 vol. 1910; 4é0 7 


Binyon (L.): A CATALOGUE OF JAPANESE AND CHINESE Woop- 
CUTS in the British Museum, | vol. 1916; 4¢0 


Goncourt (E. de): Hoxousat, 1 vol. Paris, with the Hokusai 
portrait framed ; and OUTAMARO, 1 vol.; 8vo (3) 


Strange (E. F.): JAPANESE CoLour PRINTS, fourth edition, 
1913.— Stewart (B.): On CoLLEecTiING JAPANESE COLOUR 
Prints, 1917 (2) 


Sale Catalogue: THE HAppER COLLECTION, 2 vol. priced and 
named, half morocco, 1909 (2) 








Another Property. 


Tomkinson (M.): A JAPANESE COLLECTION, 2 vol. London, 
1898, plates and reproductions of signatures, No. 69 of a limited 
edition, with proafs on india paper, half vellum, in cases, 4to ; 
with a duplicate set of signatures, bound separately in roan (5) 


Jacoby (G.) JAPANISCHE SCHWERTZIERATEN, | vol. text, sm. 4to, 
and 1 vol. plates, zmp. 4t0, Leipzig, 1904 ; in cases (4) 


Burlington Fine Arts Club: EXHIBITION OF EARLY CHINESE 
POTTERY AND PORCELAIN, 1910, Large paper edition, with 58 
plates, some in colours; 1 vol. London, 1911; tmp. 4to; in 
case 2 


Collection Hayashi: OpsETs D’ART DU JAPON ET DE LA CHINE, 
2 parts, Sale Catalogues, Paris; 1902 and 1903; 4to (2) 


Collection Hayashi: Derssins, EsTaAMpPEs, LIVRES ILLUSTRES 
DU JAPON, Sale Catalogue, Paris, 1902 ; 4to 
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Collection Hayashi: Drssins, ESTAMPES, etc. ; another copy 


Collection des Goncourt: ARTS DE L’EXTREME-ORIENT, Sale 
Catalogue, with plates and © Liste des Principales Signatures,” 
1 vol. Paris, 1897, half bound; 4to 


Behrens Collection: Complete set of large paper Catalogues, 
specially illustrated, lim7ted to 100 copies of which this is No. 16, 
consisting of 10 parts and 2 printed lists of prices, contained in 
3 portfolios ; London, 1913-14 (3) 


Audesley and Bowes: Kerramic ART OF JAPAN, | vol. coloured 
and other plates, London, 1881.—Bowes (J. L.): JAPANESE 
MARKS AND SEALS, | vol. London, 1882; imp. 8vo (2) 


Jewitt (L.): THe Ceramic ART oF GREAT Briraln, | vol. New 
York, 1883, roy. 8vo 


Fine Art Society: CATALOGUE OF SIGNATURES OF JAPANESE 
MAKERS, etc., 1 vol. London, 1888. — Japan Society: Cara- 
LOGUE... OF ARMS AND ARMOUR OF OLD JAPAN, 1 vol. Lon- 
don, 1905.—Kobayashi (S.): Hasnimoro Gako, 1 vol. with 
collotype reproductions, Tokyd, 1904 (3) 


Settan (Hasegawa): YEDo Mrisno Zurn, “ Views of Famous 
Places in Yedo,” First edition, 20 vol. Yedo, 1832-36 ; illustra- 
tionsin black and white (20) 


Department of Finance: Dai NiHon Kaueisui, “ History of 
the Coinage of Japan,” 26 vol. in two series, 13 vol. to each series, 
Tokyo, 1876 (26) 

Sogetsusai: So-kKwa Koromono Ka, “The Method of Arranging 


Sweet-scented Flowers,” 4 vol. Yedo, 1835; and six other odd 
vol. (10) 


-END OF SALE. 


Dryden Press: J. Davy & Sons, 8-9, Frith-street, Soho-square, W. 1 








i Davy & Sons, 8-g, Frith-street, Soho-square, W. : 


VALUATIONS. 


Messrs. SorHEBY, WILKINSON & HopGE make Valuations for Probate, 


Insurance, &c., at 1 per cent. with a minimum fee 
In London BA oh? Ve ‘ LE eeU 
In the Country... +) sc Me £10 10 0 


Together with Travelling Expenses. 


INSPECTIONS. 


Properties are inspected and Owners advised with view to a Sale by 


Auction, at a fee 
In London Rig AA ae Ate CN a 
In the Country ... ee ee ah ea OO 


Together with Travelling Expenses. 


NOTICES OF SALES. 


NOTICES OF ALL SALES AFPEAR IN THE FOLLOWING PAPERS :— 


Mondays ... ... Daily ‘Velegraph; Morning Post. 
Tuesdays ... 1. - Limes. 

Wednesdays ... Pall Mall Gazette. 

Saturdays ... Country Life, and Spectator. 


Norices OF SPECIAL SALES APPEAR IN THE FOLLOWING PAPERS :— 


A. ENGLISH. 


Thursdays Me ... Times LiterarySupplement; Scotsman, 
and Glasgow Herald. 
Saturdays a ... Publishers’ Circular ; Clique ; 


Illustrated London News; Field ; 
Sphere ; 
and Monthly in the Burlington Magazine and Connoisseur. 


B. FoORBEIGN. 


Journal des Arts (Paris). Philadelphia North American. 


Gazette de Hotel Drouot (Paris). New York Times. 
New York Herald (Paris Edition). New York Evening Post. 
Chicago Daily News. Boston Evening Transcript. 


And Monthly in the American Art News. 
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